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Executive summary 

 Ravenscar Trust has worked since 1999 towards donating to 

Christchurch a house of modern design and an extensive 

collection of New Zealand art and other contents, as a house 

museum 

 I am the person best qualified to inform the Independent 

Hearings Panel about the history of the project and its progress 

to the present day 

 Christchurch City Council has conducted a public consultation 

as to whether or not it should make a site at 52 Rolleston 

Avenue available to Canterbury Museum, on the basis that the 

Ravenscar Trust and the Museum would jointly operate the new 

facility 

 For authenticity the house museum should bear the imprint and 

contain the possessions of the people who brought it into being 

 The needs and values of those people are expressed in the 

proposed design  

 Contractually, and for reasons personal to the controlling 

trustees, the house must be built by the Ravenscar Trust within 

a relatively short time frame 

 The public consultation was accompanied in a number of ways 

by an image of the proposed building design 

 89% of all respondents were in favour of the gift; 93% of 

respondents who referred to the design were in favour of it 
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Introduction  

1. My full name is Susan Mary Wakefield. I am 73 and have lived 

for 48 of those years in Christchurch, most recently from 1995 

onwards. My husband Alfred James Wakefield is 82 and has 

lived for 56 of those years in Christchurch, most recently from 

1995 onwards. 

2. My husband and I (“we”) are the settlors, co-chairmen and 

controlling trustees of the Ravenscar Trust, the sole shareholder 

of RHOAD Limited. Details of the origin and aims of these two 

entities (“Ravenscar”) are set out in Attachment 1. 

3. I am the originator of Ravenscar’s concept of a house museum, 

the selector of the proposed site, Ravenscar’s representative in 

its contract with its architects Patterson Associates Limited 

(“Pattersons”) and generally the driving force in all the matters 

concerning Ravenscar which are due to be considered by the 

Independent Hearings Panel. 

4. I have degrees in the arts (Ph.D.) and commerce (B.Com). My 

husband has a B.Com. We spent most of our working lives as 

chartered accountants in public practice. 

5. From 2005 to 2012 we on behalf of Ravenscar led a group of 

five trustees of the Local Heroes Trust. That trust commissioned 

and donated to Christchurch a set of twelve bronze busts of men 

and women who had made important contributions to 

Canterbury in the period 1950 to 2000. These busts were set up 

on leased land on the Worcester Boulevard frontage of the Arts 

Centre. 

6. The busts and their plinths were essentially a modern memorial 

against a late nineteenth century backdrop. Christchurch City 

Council (“CCC”) planners readily approved the location and 

arrangement of these works, and each time we passed by we 
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saw people visiting them. The works and the leasehold contract 

for the land on which they stand have subsequently been 

donated by the Local Heroes Trust to Canterbury Museum. 

7. Ravenscar’s second project to benefit Christchurch and 

Canterbury Museum is the subject of RHOAD’s submission to 

the Independent Hearings Panel. 

 

Scope of Evidence 

8. My evidence is in two parts: 

(a) The first part sets out Ravenscar’s reasons for choosing a 

house museum as its proposed development, its 

understanding of what is meant by that concept, its brief to 

Pattersons and the various constraints the project is under; 

 

(b) The second part outlines the steps Ravenscar has taken, 

partly on its own initiative and partly in conjunction with 

CCC to ascertain the public and the neighbours’ views on 

its proposal. It also sets out the results of an analysis I 

have undertaken of the 144 responses to the public 

consultation undertaken by CCC from 18 September to 19 

October 2015.  
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Statement of Evidence – Part 1 

 

Background 

9. My statements in this part of my evidence are supported by the 

document included as Attachment 1. 

10. We built Ravenscar House in the first instance simply as our 

Christchurch home from 1995 onwards. That it was a special 

house may be demonstrated by the fact that in 2014 the Crown 

offers for the land and QS rebuild estimates totalled $18million. 

11. In 1999 the Ravenscar Trust was formed and acquired our 

extensive collection of New Zealand art; in 2003 it also acquired 

the house and land. The Trust’s objectives are set out in full in 

Attachment 1, but briefly our intention was that Ravenscar 

House and its contents would eventually belong to Christchurch, 

as a house of its era, similar to Olveston House in Dunedin. That 

intention has not wavered since 1999. The method of realising it, 

however, has changed more than once since 2009. 

12. The Canterbury earthquakes of 2010-2011 completed a process 

of re-orienting the proposed house museum towards a central 

city site which would enable the whole offering to be enjoyed by 

many more people than would ever have been possible on its 

original site. 

13. Since December 2010 Ravenscar has held the view that the site 

at 52 Rolleston Avenue is the best site for the house museum, 

being within the so-called “Cultural Precinct” and lying between 

Canterbury Museum and the Christchurch Art Gallery, just as 

the function of the building would lie somewhere between that of 

a museum and that of an art gallery. The house museum would 

be operated jointly by Canterbury Museum and Ravenscar. 
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Concept of a House Museum 

14. To me, a house is fundamentally a shelter from the elements. 

Some animals run from their predators and endure the weather, 

but many, including human beings, hide from both. A house 

museum must primarily be a house – a shelter – but also a 

museum, a place which captures the essence of the domestic 

life of its time. It should if possible bear the imprint and contain 

the domestic impedimenta of those people who brought it into 

being. 

15. We want people who come to the new Ravenscar House to 

experience the same joyful uplift to their spirits, the same 

surprise and delight in unexpected beauties, the same invitation 

to thoughtfulness that we experienced in the house that we built. 

16. For authenticity the House should express our personal needs 

and values, in a way which also meets those wider aims. 

 

Brief to Patterson Associates Limited 

17. Our brief to Pattersons asked them to adhere to the concept of a 

house museum that I have just outlined, including the need for it 

to be the house that we ourselves would regard as a “best fit”. In 

addition, the house should be on a domestic scale, albeit a 

grand one; it should welcome visitors when it was open, but 

clearly be protective of its contents. Ideally then, it should 

function as both a house and a museum, and be seen to meld 

both functions. It should be sympathetic to its environment, 

which at 52 Rolleston Avenue is in turn a mixture of older-style 

institutional and domestic architecture. 
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Constraints on Design 

18. We personally could not accept a design which exposed us to 

constant traffic noise and did not contain at least one outdoor 

space where we could enjoy privacy from passers-by. 

Accordingly, Pattersons sited most of the window space for each 

room in its ceiling, with some windows opening on to the garden 

to the north and others to an internal courtyard – which would 

also offer security for the more valuable sculptures. 

19. During December 2014 and January 2015 we met with 

representatives of the following entities: Christchurch Art 

Gallery, Christ’s College, Canterbury Museum, Arts Centre of 

Christchurch, and the owner and tenant of 5 Worcester 

Boulevard (“the neighbours”). 

20. Our confidential discussion with all the neighbours to the site 

made it clear that, while they unanimously expressed 

enthusiasm for the proposal, their only concern was the 

prospective loss of the existing parking. Accordingly, we 

requested that the design include a basement suitable for car-

parking. 

21. In October 2015, at the request of Canterbury Museum, we 

instructed Pattersons to allow sufficient depth in the basement 

for it to be utilised as additional museum display space at some 

distant future time. 

22. An image of the type of building envisaged by Pattersons is 

attached as part of Attachment 2. It was first prepared in 2014. 

During the period since the CCC vote on 10 December and our 

receipt of Mr Blair’s evidence on 17 December, there has been 

no opportunity, because of the intervening holiday period, for 
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Pattersons to produce anything which reflects our instructions to 

them coming out of meetings with them in October. Although the 

image provided is sufficient to illustrate the type of building 

envisaged, I wish to add that the main entrance is now proposed 

to be a central feature of the Rolleston Avenue façade. 

Time Constraints 

23. Ravenscar’s insurance settlement provisions are subject to a 

confidentiality agreement, except in so far as required to comply 

with the law. I have referred briefly to a time constraint that the 

settlement imposed on Ravenscar in Attachment 1. 

24. Our lives since 1999 can be characterised as lives of constant 

effort: 

- We worked hard from 1999 to 2009 to re-shape an 

essentially private house into a suitable foundation for 

eventual conversion to a house museum; 

- From 2005 to 2009 there was an added effort to realise the 

Local Heroes project; 

- From September 2010 to April 2015 we battled to salvage 

the fabric and contents of Ravenscar House as far as 

possible and to gain the insurance proceeds which were due. 

- Since April 2015 we have been working on CCC, neighbour 

and public approvals for Ravenscar’s proposal to resurrect 

Ravenscar House in the form of a contemporary house  

museum on the site at 52 Rolleston Avenue which is the 

subject of this part of the Hearing. 

 

25. Our ages and the effects of the last five years on our health will 

very likely prevent us from participating in this project for much 

longer. The mere possibility of prolonged legal action permitted 

by public notification of the design would effectively precipitate 

that decision. 
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Statement of Evidence – Part 2 

26. I have previously referred to the informal private consultations 

that Ravenscar undertook just over a year ago.  

27. CCC decided that the public consultation was properly to be on 

the issue of whether or not the site should be given to 

Canterbury Museum. Ravenscar considered that the public must 

be given a clear idea of what was proposed for the site, in order 

that their responses should be well informed.  

28. An artist’s impression of the design, though not included in the 

consultation document, was included in media releases from 

both CCC and Canterbury Museum, also on their respective 

websites, in major articles in the Christchurch Press, and in 

advertisements (shown in Attachment 2).for the public talk, 

attended by 70 people, which I gave at the Museum in October. 

29. Attachment 3 sets out all relevant extracts from the submissions 

to the consultation which referred to the design or modernity of 

the building in the proposed location. 

30. Of 144 responses, 128 were in favour of the land gift, 15 

against, and 1 unsure. Total in favour: 89%. Of 30 responses 

referring specifically to the design, 28 were favourable, 2 

unfavourable. Total in favour: 93%. 

Conclusion 

31. Ravenscar has been committed to making the proposed gift to 

Christchurch since 1999. It is now on the point of starting. The 

gift of the site and the building’s design concept have received 

almost complete public support. Notification of the design would 

not only be an unnecessary re-litigation of the matter, but would 

be fundamentally incompatible with the whole concept of a 

house museum designed by a leading architect in partnership 

with donors intent on a legacy of beauty. 
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Attachment 1 - origin of submitter and its shareholder 

 

Submitter Number 3276 RHOAD Limited (“RHOAD”) 

 

RHOAD is an acronym for Ravenscar House of Art and Design. The 

company is a charitable company wholly owned by the Ravenscar 

Trust. The Ravenscar Trust will fund the construction of the proposed 

house museum at 52 Rolleston Avenue via RHOAD. 

 

RHOAD was registered as a charity on 10 December 2014; its 

registration number is CC51147. The objects clause of the company’s 

constitution states that: 

 “The income and the property of the company shall be applied 

solely for charitable purposes within New Zealand and, where possible, 

within the Christchurch/Canterbury region, being purposes which are 

from time to time selected by the board and are valid charitable 

purposes. Without limiting the foregoing, the board may apply the 

income and the property of the company to the following charitable 

purposes: 

(i) To provide for the hosting of arts, cultural, creative and 

educational activities, events and performances for the benefit 

of the New Zealand public; 

(ii) To promote and facilitate interest and involvement in art, 

culture, creativity, innovation and education; 

(iii) To provide a suitable facility or facilities for the purposes of 

achieving the purposes specified in clauses (i) and (ii) above; 

and 

(iv) To do all such other acts and things as are incidental or 

conducive to the attainment of the above purposes.” 
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Formation of Ravenscar Trust 

 

Ravenscar Trust was created on 23 February 1999. 

 

Settlors: Susan Mary Wakefield and Alfred James Wakefield 

 

Trustees: Susan Mary Wakefield, Alfred James Wakefield, Anne June 

Urlwin [Mrs Urlwin was an experienced chartered accountant and 

company director, with no previous involvement with the Wakefields] 

 

Solicitors: Duncan Cotterill 

 

Objects (Clause 4):... “such charitable purposes as the Trustees may 

from time to time determine and as are charitable according to the laws 

of New Zealand, and in particular, but not by way of limitation: 

(a) To provide financial and other forms of support, whether as 

stand-alone gifts or as a committed series of gifts, to 

recognised charities in New Zealand, especially Canterbury, 

and more especially Christchurch, in the fields of health, 

welfare, and education and culture, with particular attention to 

those charitable objects supported by the Settlors during their 

lifetimes; and 

(b) To acquire and preserve works of art and objects of cultural 

significance, including classical antiquities, antique furniture, 

ceramics, glass and sculpture, and make selections of these 

available from time to time for public educational and cultural 

purposes, whether by arrangement with galleries and similar 

institutions, or in premises owned or leased by the Trustees; 

and 

(c)  To take title to the land, buildings and contents at 7 and 9 

Taylors Mistake Road, Christchurch, known as “Ravenscar”, 

subject to a licence to occupy in favour of the Settlors for their 

lifetimes or until such time as they or the survivor of them 

decides to vacate Ravenscar and subject to and during the 
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course of such private occupation by arrangement with the 

Settlors and at the termination of such private occupation to 

make available to the public for educational and cultural 

purposes such of the buildings, gardens, chattels, works of art 

and objects of cultural significance (including paintings, 

antiques, ceramics, sculptures and antiquities) owned or at the 

disposition of the Trustees as the Trustees may from time to 

time determine.” 

 

Inland Revenue, Charities Commission and Trade Mark 

Registration 

 

By letter of 4 March 1999, IRD advised that the Trust had been granted 

exempt charity and donee status for income tax, estate and gift duty 

and stamp duty. The exempt status remained in force until the Trust 

was accepted for registration with the Charities Commission, which 

automatically continued those exemptions. By letter of 22 May 2008, 

the Charities Commission advised that the Trust was registered as a 

charitable entity with Reg. No. CC24578. 

 

The Trust holds Certificate of Trade Mark Registration no. 825004, with 

a deemed date of registration of 31 May 2010, for the trade mark 

RAVENSCAR, in the following classes: 

 Class 16: Printed matter including printed promotional materials 

and printed materials used in connection with the display, 

exhibition and sale of works of art; business stationery. 

 Class 35: Display and sale of works of art (commercial exhibitions, 

shows, galleries); business management of artists (agent’s 

services). 

 Class 36: Art appraisal; financial grant services. 

 Class 41: Display of works of art (exhibitions, shows, museums, 

galleries); art gallery services; cultural services; organisation of 

exhibitions for cultural or educational purposes. 



 

Submitter 3276 – RHOAD Limited - Evidence, Susan Wakefield  
6028341_1 

 

Acquisition of Ravenscar Trust Collections 

 

In March 1999, the Wakefields gave the Ravenscar Trust $2,000,000 

worth of fixed interest securities. 

 

Also in March 1999, the Ravenscar Trust purchased our collection of 

New Zealand paintings, at an independent valuation by John Gow, for 

$3,290,050. At a later date, John Gow became the Trust’s principal art 

adviser. 

 

During the next twelve years the Trust’s collections were augmented by 

the addition of many more paintings, also sculptures, art glass and 

antiquities, with funds provided by us.  

 

Acquisition of Ravenscar House Property 

 

We also intended to transfer the property to the Ravenscar Trust, but at 

the first trustees’ meeting in March 1999 it was agreed that because of 

the difficulties of obtaining a credible market value for a property which 

was so out of the ordinary the purchase should be deferred pending a 

resolution of this issue. 

 

By letter dated 2 June 2000, Graeme Hartnell, a registered quantity 

surveyor and part-owner of Image Builders Limited, the firm which built 

the main house and renovated the guest-house/caretaker’s flat, valued 

the whole property at $6,160,000. 

 

In March 2002, Mrs A J Urlwin, the only trustee without an interest in 

the matter, recorded that she had taken advice from Andersen Legal, 

had noted the above letter from Image Builders Limited, and had taken 

account of all other factors including the lack of a market for houses in 

this range and was satisfied that a purchase price of $6m did not 

procure a benefit to A J and S M Wakefield and was fair value to the 
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beneficiaries of the Trust, and accordingly she resolved to approve the 

Ravenscar Trust’s purchase of 7 & 9 Taylors Mistake Road for the sum 

of $6,160,000.  

 

On the same day, the Ravenscar Trust also accepted a gift from us of 

an investment which subsequently realised just over $4,000,000 for the 

Trust. 

 

From April 2002 until the dwelling was irreparably damaged by the 

Canterbury earthquakes, we paid the Trust an annual rental 

independently assessed as being in excess of market rates. 

 

From 2002 until late 2009 the Trust continued with a programme of 

enhancements to the property, with a view to its eventual conversion 

for public enjoyment when it assumed its planned role as a house 

museum.  

 

Change of Objects for the Ravenscar Trust 

 

In mid-2009 the then trustees considered some detailed budgets which 

indicated that costs of conversion and endowment for the projected 

“Ravenscar House Museum & Garden”, when coupled with the 

additional costs of inducing visitors to come out to Sumner from central 

Christchurch, and providing transport for them up Scarborough Hill, 

would be very high, and likely visitor numbers to that site would be 

disproportionately low. 

 

After considering all the issues, the trustees resolved to change the 

objects of the Trust by deleting the third limb of the objects clause, thus 

releasing the Trust from its commitment to 7 & 9 Taylors Mistake Road.  
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Search for an Alternative Site  

 

A search for a replacement site focussed on the “Cultural Precinct”. 

Two excellent possible sites at 22/24 Hereford Street, and within the 

Arts Centre, were explored but fell through for good reason.  

 

In December 2010, we as Ravenscar trustees met with CCC 

representatives and received a very positive response to a proposal for 

erecting a house museum on a CCC owned site opposite Canterbury 

Museum, to be leased by the Trust for a period, at the end of which the 

building would become CCC property. No commitment was made as to 

the transfer of the art collection. 

 

Canterbury Earthquakes 22 February and 13 June 2011 

 

No paintings were destroyed. One sculpture item, a few antiquities and 

several pieces of art glass were destroyed. Damage to paintings and 

other works has been repaired. 

 

On 29 June 2012, both properties were re-zoned from WHITE to RED 

and have subsequently been acquired by the Crown. Ravenscar House 

has been demolished. 

 

Insurance and Crown settlements were achieved in February and April 

2014 respectively. The majority of the insurance settlement is held in 

escrow by Duncan Cotterill pending the issue by an agreed deadline 

date of a building consent for the replacement of Ravenscar House. 
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Attachment 2 - images of proposed development and environs 

 

The only relevant street frontage of the proposed site is that of 52 

Rolleston Avenue, directly opposite Canterbury Museum, which is to 

the west of the site.  

 

To the north, the site is bounded by the side of a Christ’s College 

boarding house and the attached two-level car-park. 

 

To the east, the site is bounded by an early 20th century two-storeyed 

villa in painted timber with a set of garages and parking space in its 

forecourt. 

 

To the south, the site is bounded by Rolleston House, an early 20th 

century two-storeyed dwelling formerly a University of Canterbury hall 

of residence and latterly a Youth Hostels Association hostel, and its 

gravel car-park. 

 

The images on the following page are: 

 

(a) The Rolleston Avenue façade of Canterbury Museum,  

 

(b) An artist’s impression of the initial design of the new Ravenscar 

House, as publicised during September and October 2015, and 

 

(c) The advertisement for my talk, which appeared a number of 

times in the preceding week. 

 

The Museum façade has windows which are blacked-out and an entry 

which is not a focal point of the façade. Ravenscar House will have a 

glazed entry central to its Rolleston Avenue façade, and windows in 

both its northern and internal vertical walls and its ceilings. 
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Canterbury Museum, Rolleston Avenue façade 

 

 

Ravenscar House – artist’s impression 

 

 

Advertisement for Public Talk at Museum 
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Attachment 3 - extracts from public consultation submissions 

 

From a submission opposing the gift of the land 

 

1. Timothy Seay: “… the small 550 square metre house museum 

building proposed by the Ravenscar Trust is a modern building 

completely out of keeping with the wonderful surrounding heritage 

buildings and should not be allowed to be built on this site on those 

grounds alone. It should have to be built in a more modern part of the 

city.” 

 

From a submission not sure about opposition or support 

 

1. ICON (Inner City West Neighbourhood Association): “The architect 

for the proposed Ravenscar House also designed the Ilex Café in the 

Botanic Gardens, a beautiful building, totally in keeping with its 

surroundings. In contrast, the proposal for the House Museum appears 

to lack any compatibility with its surroundings”. 

 

From a submission supporting the gift 

 

1. John Dryden: “Great use, in a great location, provided well designed 

to fit in with residential/cultural activities surrounding” 

 

From submissions supporting the gift, liking its design or its 

modernity 

1. Arts Canterbury Incorporated, by David Sell, Chairman: “The 

building design and its placement is brilliant, and will further 

enhance the precinct of the Arts Centre, Canterbury Museum and 

Botanic Gardens as the leading Arts Centre in New Zealand.” 

2. Katherine Bennetts: “I think the site is a great location, Andrew 

Patterson’s design is beautiful …”.  
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3. John Blunt: “The proposal is unique in New Zealand for providing 

access to a contemporary art collection in a contemporary 

domestic-type setting.”  

4. Lorna Buchanan: “The positioning of the building near the museum 

is desirable and the proposed building will be an adornment to 

Rolleston Avenue.”  

5. Ros Burdon: “This is a wonderful opportunity for the city to benefit 

from … a fabulous new building purpose built to house a valuable, 

extensive, and historically important art collection …”. 

6. Paul Calder: “The proposed house museum will be one of the 

finest buildings to have been built in the city for a long time. It will 

be a great asset for the city.” 

7. Canterbury Museum, by Anthony Wright, Director: “The concept of 

the House Museum and the design, scale and landscaping of the 

building is sympathetic to the surrounding two and three-storey 

heritage buildings -  Rolleston House, Christ’s College, Canterbury 

Museum and the Arts Centre. The roofline echoes those of the Arts 

Centre… The contemporary design of the House Museum is 

sympathetic with the character of the existing buildings, rather than 

seeking to imitate them. The scale of the House Museum reflects 

the residential scale in the area bounded by Worcester, Montreal, 

Armagh and Rolleston Avenue.” 

8. Brent Crammond: “The design and style of the building will contrast 

well with the older buildings surrounding it.”  

9. Anna Crighton: “I am aware that the residential aspect of this inner 

city west area is very fragile which is concerning but believe this 

can be mitigated in a house museum concept, which, according to 

the plans submitted, will have a contemporary domestic human 

scale quality, landscaping as well as the necessary 

accommodation on site.” 

10. Stephen Crooks: “The trustees should be congratulated for 

engaging a talented architect to design a thoroughly modern 

building to house the museum. Once built, the House Museum will 

add a striking work of architecture that both complements and adds 
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to the variety of quality buildings that make up the urban fabric of 

the area.” 

11. Charlotte Daellenbach: An excellent plan that will enrich 

Christchurch through the beautiful art collection and the exciting 

building designed by Andrew Patterson.”  

12. Mike Davey: “The site is a perfect position for maximum benefit to 

the city … The area of the Arts Centre and Museum is the city’s 

key cultural hub which will be enhanced by this development. High 

quality architecture which would benefit our city is envisaged.”  

13. Colleen Foley-Smith: “So much has been lost and Ravenscar 

suggests a positive and rich step forward for all of us in 

Christchurch in building a new architectural heritage. I think Dr. 

Susan Wakefield presented the case for the design of the building 

and the materials and scale of the forms with clarity and insight. It 

is appropriate that the building which houses a remarkable art 

collection should be cutting edge architecture which speaks of this 

time.”  

14. John Gibbons: “The architect commissioned to design the building 

is nationally and internationally recognized so the city gains not 

only a renown[ed] art collection but a new building with 

architectural merit. Both “acquisitions” will enhance the appeal of 

Christchurch as a destination and as a place to live.”  

15. Sarah Gray: “An amazing opportunity to have a world class 

building and contents for public (local and tourist) viewing.”  

16. Diana Holderness: “The proposed site for the Museum seems 

excellent to me – close to other ‘similar’ places and much better 

use of the valuable site than the present carpark. I am confident 

the building plan (architecture) will be wonderful also – we love the 

new “Ilex” in the Gardens”.  

17. Selene Manning: “In thinking how this might benefit, portray and 

help shape our inner city, I can’t help but see the many positive 

outcomes for the entire region in terms of tourism interest, art 

education, architectural study, an additional function facility and 

generally adding a ‘wow’ factor. This building and its contents are 
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destined to become an exciting part of the Christchurch City brand 

much as the Len Lye Centre is doing for New Plymouth, as I 

write….. This contemporary building, designed by a top-level 

architect and housing such a personal, unique and eclectic art 

collection, echoes those ambitious dreams many of us had shortly 

after the terrible events of 2010/2011.” 

18. Julia Morison: “The proximity of the land [to] the art gallery, the 

museum and the Art Centre is perfect …. The planned architecture 

looks exciting too.”  

19. Olwyn and John Musgrove: “The proposed building will fit very well 

on the site and we are happy that it will add to the existing 

pseudoGothic buildings.”  

20. Karen Overend: “I think the Museum will be a fabulous addition to 

Christchurch, both as to the architecture and its contents.”  

21. Julia Perry: “A carpark will not be valued by the next generation but 

a museum of this quality with art of a time, architecture of its time 

will be valued.”  

22. Bryan Pidwerbesky: “This is a fantastic opportunity to further 

enhance living in Christchurch with a great space to exhibit works 

of art and other items from the Trust.”  

23. Ravenscar Trust, by S & J Wakefield, Trustees: “We submit that 

the design of the House is sympathetic to the significant 

characteristics of the buildings in its immediate vicinity, rather than 

imitating the Victorian Gothic Revival, which is already a pastiche 

in itself. The residential scale of the House and its colour pick up 

the scale and colour from neighbouring Rolleston House, while the 

pitched roof-lines, irregular facades and setting within a garden are 

also features of the Arts Centre and the Museum/Botanical 

Gardens pairing.” 

24. Humphry Rolleston: “This is a most appropriate use for this 

important parcel of land. The architecture will sit careingly on the 

corner and enhance the entire neighbourhood. The scale is correct 

and I am sure it will become a much loved building and exhibition 

for both locals and visitors to our city”.  
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25. Michael Sleigh: “The external appearance of the building is exciting 

while at the same time sympathetic to its surrounding environment. 

It is similar in its location and context to the Solomon R 

Guggenheim Museum on 5th Avenue in New York which adjoins 

traditional buildings and is directly opposite Central Park.” 

26. University of Canterbury, by Dr John Wood, Chancellor: “The 

House Museum and the University’s own cultural treasures will add 

significantly to what is already a world class cultural precinct. The 

House Museum is also in the finest tradition of Kettle’s Yard house 

museum at the University of Cambridge, one of UC’s many 

international partner universities. It also represents the return of an 

aspect of the University’s cultural tradition to a site on which it was 

based for its first century.” [Note: Kettle’s Yard combines three old 

cottages with modern architectural extensions]. 

27. Sonia Wakefield: “It will be a spectacular building and art display 

for Christchurch ….”.  

28. Sir Miles Warren: “The museum is to be designed by one of New 

Zealand’s foremost architects who recently completed the superb 

additions to the New Plymouth Art Gallery.” [Note: it was Sir Miles 

who recommended Patterson Associates Limited, based on his 

experience as a member of the selection panel for the Len Lye 

wing in New Plymouth.] 

 

 

Susan Wakefield 
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