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1 My name is Ian James Lochhead. I hold the degrees of BA, MA (1st class hons) and PhD in Art 

History.  I was a member of academic staff at the University of Canterbury from 1981 until 1914 and 

was, for 15 years prior to retirement, Associate Professor of Art History. My specialist fields of 

teaching and research are the history of New Zealand architecture and the history and theory of 

architectural heritage conservation. I have pioneered the teaching of architectural history as a 

discipline in New Zealand and have carried out research and published extensively, both in New 

Zealand and internationally, on the subject of New Zealand architectural history. In 2000 I was 

appointed as Laing Distinguished Visiting Professor at the University of Illinois, Urbana-Champaign, 

USA.  I was made a Life Member of the Society of Architectural Historians of Australia and New 

Zealand in 2013 for services to architectural history in New Zealand. 

2 I have been commissioned on a regular basis to write assessments of building conservation projects 

and major new buildings, including the refurbishment of Parliament Buildings in Wellington and the 

Christchurch Art Gallery. I am the author of the scholarly article, 'Gilbert Scott, Benjamin Mountfort 

and the Building of Christchurch Cathedral' (Bulletin of New Zealand Art History, 4, 1976, pp. 2−15) 

and A Dream of Spires: Benjamin Mountfort and the Gothic Revival (Canterbury University Press, 

1999). This book is widely regarded as the authoritative study of the architecture of Benjamin 

Mountfort and includes a chapter detailing the origins of the design for Christ Church Cathedral, the 

history of its construction and the respective contributions of Sir George Gilbert Scott and Benjamin 

Mountfort to the completed building.  I have been extensively involved in heritage evaluation and 

conservation in Christchurch since 1981. 

3 I have served as a member of the Canterbury Branch Committee of the New Zealand Historic Places 

Trust/Pouhere Taonga; I was a founding member of ICOMOS New Zealand and I have also been an 

ICOMOS Board member; I have been a member of the Christchurch City Council's Canterbury 

Provincial Council Buildings Advisory Committee and was a member of the Arts Centre of 

Christchurch's Site Committee from 1993 to 2006 and was a member of the Arts Centre of 

Christchurch Trust Board in 2008 and 2009.  

4 My evidence has been prepared in accordance with the code of conduct governing expert witnesses 

as contained in Environment Court of New Zealand Practice Note 2014, s.7-1 – 7.3. 

5 In addition to my own pubished reseach referred to above I have consulted the following publications 

in the preparation of my evidence: McKenzie, G.M., The History of Christchurch Cathedral 

(Christchurch, 1931), Dixon, R. & S. Muthesius, Victorian Architecture (Thames & Hudson, London, 

1978), Brown, C., Vision & Reality: Christchurch’s Cathedral in the Square (Christ Church Cathedral 

Chapter, 2000) & Bremner, G.A., Imperial Gothic: Religious Architecture and High Anglican Culture 

in the British Empire, c. 1840-1870 (Yale University Press, London & New Haven, 2013). 

6 The idea of an Anglican Church Settlement in New Zealand with a complete diocesan heirarchy from 

bishop to parochial clergy was conceived in Britain by the Canterbury Association in 1848 and the 

provision of a cathedral was integral the Association’s plan for Canterbury.  Christchurch’s Anglican 



cathedral was thus one of the first building specifically planned for Christchurch.  Following the 

enthronement of Bishop Harper as the first Bishop of Christchurch in 1856 Sir George Gilbert Scott 

was commissioned to design the Christ Church Cathedral in 1861.  Scott’s designs were brought to 

Canterbury in 1864 and the foundation stone was laid on 16 December that year.  The first pahse of 

the Cathedral’s construction, including the nave and tower, was completed in 1881 and it was 

consecrated on 1 November. It was the first Anglican Cathedral in New Zealand to be consecrated.  

The supervising architect of Christ Church Cathedral, Benjamin Mountfort, subsequently recast 

Christ Church, Nelson, to form a cathedral in that city (1887), designed St John’s Cathedral in Napier 

(1886-88)  and St Mary’s Pro-Cathedral in Auckland (1888-98).  The consecration of Christ Church 

Cathedral in 1881 provided the stimulus for this national spate of Anglican Cathedral building.   

7 Christ Church Cathedral occupies the geographical heart of the city and is the most prominent 

symbol of the distinctive character of the Canterbury Association’s planned settlement.  This 

ambitious and idealistic colonising venture is a direct expression of many of the most potent 

intellectual currents within Victorian Britain, including Medievalism as a critique of contemporary 

society, the architectural expression of this concept through the Gothic Revival and the concept of 

emigration as a solution to Britain’s social problems of overcrowding and poverty in the wake of the 

industrial revolution.   

8 Christ Church Cathedral is one of an important group of Anglican cathedrals designed by British 

architects for colonial  diocese between c. 1840 and c. 1875, a phenomenon described by Dr G.A. 

Bremner in his book, Imperial Gothic: Religious Architecture and High Anglican Culture in the British 

Empire, c. 1840-1870 (Yale University Press, London & New Haven, 2013).  Bremner places Christ 

Church Cathedral, Christchurch within this international programme of Anglican Cathedral building 

that has now been recognised as a major feature of nineteenth century world architecture.  He 

describes Christchurch’s cathedral as being ‘among the most perfect symbols of the reach and 

ambition of the Anglican confession worldwide.’ (p. 364) 

9 Sir George Gilbert Scott was one of the most prolific contributors to this international group of 

eccesiastical buildings, designing cathedrals for Newfoundland, Canada (1847), Shanghai, China 

(1866-9) and the tower and spire for Grahamstown Cathedral, South Africa, (1874) in addition to 

Christchurch’s Cathedral.  Scott was one of Britain’s most significant Victorian architects and his 

designs are among the most recognised symbols of the Victorian era in Britain.  They include the 

Albert Memorial (1863-72), the Foreign Office (1862-73) and the Midland Grand Hotel at St Pancras 

Station (1869-72), all in London.  His St Pancras Hotel was reopened to great acclaim in 2011 

following a £200 million restoration.  Scott was one of the world’s first global architects on whose 

buildings it could justifiably be said, as of the British Empire, the sun never set. 

10 Scott’s design for Christ Church Cathedral reflects his understanding of the needs of a colonial 

diocese in that it is modest in scale and plain in its details, yet it has the gravitas appropriate for its 

place as the premier building of the Canterbury settlement.  Scott was also conscious of the 

symbolic importance of the cathedral; the apsidal east end is a clear reference to the form of the 13th 

century choir of Canterbury Cathedral, Kent, the preeminent English medieval cathedral, also 



dedicated as Christ Church.  Scott’s design thus established a visual link to the cathedral most 

closely associated with the establishment of Christianity in the British Isles. 

11 Benjamin Woolfield Mountfort, the supervising architect for the building of the Cathedral from 1873 

until his death in 1898, was the architect responsible for establishing the Gothic Revival character of 

Christchurch’s public buildings, including the Canterbury Provincial Council Buildings (1857-65), the 

first buildings of Canterbury College, now the Arts Centre (1876-96) and the Canterbury Museum 

(1869-82).  Mountfort adjusted and added to Scott’s design in accordance with the wishes of the 

Cathedral Commission and later Chapter, but always seeking approval from Scott or his architect 

sons.  The building is thus, while principally Scott’s design, inflected with the contributions, both 

externally and internally, of New Zealand’s most significant Gothic Revival architect. 

12 The land for the Cathedral was provided by the Canterbury Provincial Government  and funding for it 

was provided by the Canterbury community as a whole, both during the initial building phase and for 

later additions and more recent restoration and earthquake strengthening. For example, of the 14 

stone columns of the nave, 13 were paid for either by individuals or groups, in some cases as 

memorials to pioneer settlers.  Only one was paid for by the Cathedral Commission.  The 

Cathedral’s tower and spire were paid for by the Rhodes family.  In 1902 Bishop Julius’s chaplain, 

Rev C.R. Pollock observed that ‘the Cathedral has not been sufficiently recognised as being the 

property of the city.’  This statement, made while the choir and transepts were under construction, 

recognises the intimate link between the Cathedral and the wider community at that time.  The total 

costs of building since 1864 amounted to £65,000 of which over £42,500 had been raised from the 

community. This connection has been maintained.  The cost of the Cathedral Visitors’ Centre, 

completed in 1995, for example, was largely met by funds from the Community Trust, the Lottery 

Grant Board and community fundraising.  The Christchurch City Council made significant financial 

contributions towards the costs of earthquake strenthening (1999) and re-roofing (2007) of the 

Cathedral, as well as to its ongoing operational costs. 

13 Throughout its history the Cathedral has been central to the life of the larger community as well as to 

the spiritual life of the Anglican Church.  Major occassions in the history of the city and province 

have been celebrated there, including the Civic Service on 27 May 1928, marking the jubilee of 

Christcurch as a city, and the service of thanksgiving on16 December 1950, marking the centenary 

of the Province of Canterbury.  The Cathedral formed the backdrop for the service marking the 150th 

anniversary of the founding of Canterbury in 2000.  Annual events, such as the Childrens’ Christmas 

service and the Festival of Flowers, involve the entire community. 

14 The Cathedral has a high level of visibility as one of Christchurch’s most recognisable buildings.  It 

appeared on the 1 penny stamp marking the Canterbury Centennial in 1950 and a stylised rendering 

of the west elevation forms part of the Christchurch City Council corporate logo.   As a cardboard 

kitset model it is included in the series, World’s Great Architecture, published by Arthur Holdsworth 

and Sons Ltd. Other buildings featured in this series include the Eiffel Tower, the Taj Mahal and the 

Colosseum in Rome. Christchurch Cathedral is one of very few New Zealand buildings to have 

widespread international recognition. 



15 The religious, social, cultural, historical and architectural significance of Christ Church Cathedral has 

been recognised by Heritage New Zealand and it is listed as Category One on the Heritage New 

Zealand list.  Similarly the Cathedral is listed in Group One on the Heritage Schedule of the current 

Christchurch City Plan.  By any measure, Christ Church Anglican Cathedral is one of New Zealand’s 

most important heritage buildings.   

 

Ian James Lochhead 

8 December 2015 


