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1 My full name is Ian James Lochhead. I hold the degrees of BA, MA (1
st
 class 

hons) and PhD in Art History.  I was a member of academic staff at the 

University of Canterbury from 1981 until 1914 and was, for 15 years prior to 

retirement, Associate Professor of Art History. My specialist fields of teaching 

and research are the history of New Zealand architecture and the history and 

theory of architectural heritage conservation. I have pioneered the teaching of 

architectural history as a discipline in New Zealand and have carried out 

research and published extensively, both in New Zealand and internationally, 

on the subject of New Zealand architectural history. In 2000 I was appointed 

as Laing Distinguished Visiting Professor at the University of Illinois, Urbana-

Champaign, USA.  I was made a Life Member of the Society of Architectural 

Historians of Australia and New Zealand in 2013 for services to architectural 

history in New Zealand. 

2 I have been commissioned on a regular basis to write assessments of 

building conservation projects and major new buildings, including the 

refurbishment of Parliament Buildings in Wellington and the Christchurch Art 

Gallery. I am the author of the scholarly article, 'Gilbert Scott, Benjamin 

Mountfort and the Building of Christchurch Cathedral' (Bulletin of New 

Zealand Art History, 4, 1976, pp. 2−15) and A Dream of Spires: Benjamin 

Mountfort and the Gothic Revival (Canterbury University Press, 1999). This 

book is widely regarded as the authoritative study of the architecture of 

Benjamin Mountfort and includes a chapter detailing the origins of the design 

for Christ Church Cathedral, the history of its construction and the respective 

contributions of Sir George Gilbert Scott and Benjamin Mountfort to the 

completed building.  I have been extensively involved in heritage evaluation 

and conservation in Christchurch since 1981. 

3 I have served as a member of the Canterbury Branch Committee of the New 

Zealand Historic Places Trust/Pouhere Taonga; I was a founding member of 

ICOMOS New Zealand and I have also been an ICOMOS Board member; I 

have been a member of the Christchurch City Council's Canterbury Provincial 

Council Buildings Advisory Committee and was a member of the Arts Centre 

of Christchurch's Site Committee from 1993 to 2006 and was a member of 

the Arts Centre of Christchurch Trust Board in 2008 and 2009.  

4 I am authorised to give evidence on behalf of the Great Christchurch Building 

Trust (the Trust). 
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5 I have participated in expert conferencing that was held in relation to the 

subject matter of this brief of evidence and have signed the caucusing 

statements for the relevant topics. 

6 I have been engaged by the Trust to give evidence in relation to the Natural 

and Cultural Heritage proposal, insofar that it relates to Heritage Buildings.  

7 I confirm that I have read the Code of Conduct for Expert Witnesses 

contained in the Environment Court Practice Note 2014 and that I agree to 

comply with it. I confirm that I have considered all the material facts that I am 

aware of that might alter or detract from the opinions that I express, and that 

this evidence is within my area of expertise, except where I state that I am 

relying on the evidence of another person.  

Evidence 

8 This evidence will cover principally: 

 The historical heritage value of the Christchurch Anglican Cathedral; 8.1

 The effect that the loss of other heritage buildings has had on the 8.2

heritage value of this and other high significance listed historical 

heritage buildings; 

 The manner in which natural disasters affect the measures that are 8.3

appropriate for retention and protection of historical heritage and the 

resulting complexity of the assessment of whether and/or how such 

buildings can be demolished or restored; 

 The consequential importance of an open and transparent process 8.4

with sufficient scope for public participation, for determining whether 

damaged high heritage items can be demolished.  

9 The historical heritage value of the Christchurch Anglican Cathedral: 

I have presented evidence on the heritage value of Christchurch Anglican 

Cathedral on behalf of another  submitter, Restore Christchurch Cathedral 

((#3279) and do not wish to repeat that evidence here.  I refer the panel to 

the evidence submitted by Restore Christchurch Cathedral. 
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10 The effect that the loss of other heritage buildings has had on the heritage 

value of this and other high significance listed historical heritage buildings: 

 Christchurch Cathedral is one of a significant group of Christchurch 10.1

heritage buildings designed in the Gothic Revival style which formed 

a distinguishing feature of Christchurch’s architectural heritage prior 

to the 2010 and 2011 earthquakes.  As I have argued in my book, A 

Dream of Spires: Benjamin Mountfort and the Gothic Revival 

(Canterbury University Press, 1999), there was a close alignment 

between the ideas of the founders of Canterbury and the ideas 

underpinning the Gothic Revival, the dominant architectural 

movement in britain from c. 1840 to c. 1875.  Nineteenth-century 

Christchurch  was higly unusual, if not unique, in the close alignment 

between the architectural form of its principal public buildings and the 

ideals of its founders, the Canterbury Association.  Christ Church 

Cathedral was the most prominent of this group of buildings and the 

one that contributed meaning to all the others, including the buildings 

of Canterbury College (now the Arts Centre), the Canterbury 

Museum, Christ’s College, the Canterbury Provincial Council 

Buildings and St Michael’s and All Angels Church. 

 The demolition of a significant number of the Gothic Revival buildings 10.2

that gave Christchurch its individual architectural identity has severly 

diminished the city’s  distinctive heritage character.  Listed heritage 

buildings that previously contributed to this Gothic Revival heritage 

include the following demolished buildings: Cranmer Courts (the 

former Normal School); the Cranmer Centre (former Christchurch 

Girls’ High School); Library Chambers (the former Christchurch 

Public Library), St Luke’s Church, Manchestrer Street; St John’s 

Church, Latimer Square; the Durham Street Methodist Church; Holy 

Trinity Church, Avonside; Fisher’s Building, High Street; the former 

New Zealand Trust and Loan Building, Hereford Street; the former 

A.J White’s Building, Tuam Street, the former Twentyman and 

Cousin’s Building, Cashel Street. 

 These buildings previously provided the extended setting and context 10.3

for the Gothic Revival buildings that remain.  Any further loss from 

this surviving group of Gothic Revival heritage buildings would be 

highly damaging to the remaining collection.  The demolition of Christ 

Church Cathedral in particualr would significantly degrade the 
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heritage value of all other Gothic Revial heritage buildings because 

of its paradigmatic importance within the city, its status within the 

group and because it contributes meaning to all other surviving 

components of this group of heritage buildings. 

11 The manner in which natural disasters affect the measures that are 

appropriate for retention and protection of historical heritage and the resulting 

complexity of the assessment of whether and/or how such buildings can be 

demolished or restored; 

 New Zealand’s experience of the impact of natural disasters and 11.1

armed conflict on historic heritage has been relatively limited.  At the 

time of the Hawkes Bay earthquake of 1931 the concept of historic 

heritage in New zealand was undeveloped.  The Canterbury 

earthquakes of 2010 and 2011 mean that as a nation, we are in 

relatively uncharted territory when it comes to developing appropriate 

resposes to the retention and protection of historic heritage in a post 

disaster environment.  It is therfore appropriate to seek guidance 

from the behaviors of other state parties which have responded to 

extensive destruction of historic heritage either as a result of natural 

disaster or armed conflict. 

 Examples of the reconstruction of heritage buildings or structures 11.2

destroyed by disaster or conflict are well documented and widely 

accepted within the international heritage community, although they 

are recognised as being exceptional rather than the norm.  The 

ICOMOS Charter of Krakow 2000 states: ‘Reconstruction of an entire 

building, destroyed by armed conflict or natural disaster, is only 

acceptable if there are exceptional social or cultural motives that are 

related to the identity of the entire community.’  

 Specific examples of this practice include the Campanile of San 11.3

Marco, Venice, reconstructed following structural failure in 1912;  

Ypres Town Hall, Belgium, reconstructed following destruction during 

World War One; the Russian Imperial Palace at Peterhof, near St 

Petersburg, reconstructed following destruction during World War 

Two; the Frauenkirche, Dresden, reconstructed following bombing 

during World War Two, the 16
th
 century bridge at Mostar, Bosnia-

Hercegovina, rebuilt following shelling in 1993, and now a World 

Heritage site.  The common element among all these buildings is 
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their exceptional historical, cultural and social importance to the 

communities to which they belong. 

 Examples of full restoration of earthquake damage to heritage 11.4

buildings can also be found. The Cathedral in Gyumri in Armenia, 

constructed between 1873 and 1884, suffered extensive earthquake 

damage in 1988 but has been fully resotred.  Christ Church 

Cathedral, Newcastle, NSW, begun in 1884, was restored and 

strengthened following extensive damage during the Newcastle 

earthquake of 1989.  The medieval Bascilica of San Francesco at 

Assisi, Italy, suffered significant earthquake damage in 1997, 

including collapse of nave vaults.  These were reconstructed within 

two years. 

 The New Zealand ICOMOS Charter 2010 recognises varying levels 11.5

of intervention in order to conserve heritage structures.  These 

include both ‘Restoration’ and ‘Reconstruction’. Restoration ‘typically 

involves reassembly and reinstatement, and may involve the 

removal of accretions that detract from the cultural heritage value 

of a place….’ (s.19)   ‘Reconstruction is distinguished from 

restoration by the introduction of new material to replace material 

that has been lost. Reconstruction is appropriate if it is essential to 

the function, integrity, intangible value, or understanding of a 

place, if sufficient physical and documentary evidence exists to 

minimise conjecture, and if surviving cultural heritage value is 

preserved. Reconstructed elements should not usually constitute the 

majority of a place or structure.’ (s.20)  In the case of Christchurch 

Cathedral, ample evidence exists to allow accurate reconstruction 

without conjecture.  The charter also recognises the need for repair 

of buildings to a higher structural standard than the existing in order 

to meet siesmic codes.  S.18.iii states: ‘Repair of a technically higher 

standard than that achieved with the existing materials or 

construction practices may be justified only where the stability or life 

expectancy of the site or material is increased, where the new 

material is compatible with the old, and where the cultural heritage 

value is not diminished.’  The anticipated level of intervention 

required to restore and strengthen Christchurch Cathedral comes 

within the ambit of these heritage principles. 
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 Experience of heritage reconstruction following the Christchurch 11.6

earthquakes has already demonstrated that different approaches to 

heritage retention have been required.  The successful 

reconstruction of the Theatre Royal’s auditorium within a new 

structural exterior shell, has demonstrated the need for a 

reassessment of received heritage wisdom.  Recovered heritage 

items and new elements have been reassembled in an apparently 

seamless mosaic to recreate the form, space and ambience of the 

original building.  This reconstruction has been embraced by users of 

the theatre, who, perhaps unconsciously, respond to the intangible 

heritage values which the building retains.  

 New Zealand heritage thinking has largely been shaped by the ideas 11.7

of the British heritage conservation movement, initially formulated by 

William Morris in the Manifesto of the Society for the Protection of 

Ancient Buildings in 1877.  This manifesto was shaped by the 

circumstances of the time, specifically the process of  ‘historical 

restoration’, in which sections of medieval churches dating from after 

the original phase of construction were removed and replaced with 

conjectural reconstructions in the style of the earliest parts of the 

building.  The SPAB were also opposed to the fashion of ruthlessly 

cleaning buildings to make them look ‘as new’, hence the nickname, 

‘Anti-scrape’.  The SPAB manifesto emphasised the importance of 

retaining original fabric and recognition of the patina of age.  These 

ideas, developed in a seismically stable country with a 1000 year old 

tradition of masonry building, cannot be taken as universally 

applicable to a seismically active country with a significant timber 

building tradition of less than 200 years.  Other nations with timber 

building traditions, such as Japan, place less cultural significance on 

the retention of original material.  Elsewhere, such as in Russia, 

climatic conditions mean that exterior finishes such as plaster are 

regarded as essentially sacrificial as they require constant renewal.   

 It should be recognised that historical experiece and cultural and 11.8

environmental considerations shape thinking about architectural 

heritage.  While a broad range of heritage principles are 

internationally accepted, these should not be dogmatically applied at 

the expense of outcomes that meet the specific social and cultural 

needs of individual nations and societies.  The experience of the 

Christchurch earthquakes has demonstrated that higher levels of 
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intervention into heritage fabric than was hitherto considered 

acceptable, are necessary in order to ensure both long-term retention 

of heritage buildings and to ensure the preservation of life.   

12 The consequential importance of an open and transparent process with 

sufficient scope for public participation, for determining whether damaged 

high heritage items can be demolished. 

 The exceptional heritage significance of Christchurch Cathedral, 12.1

along with other heritage building of high heritage value makes it 

essential that an open and transparent process, incorporating public 

participation, should be followed when determing the future of these 

buildings. 

 In the case of Christchurch Cathedral there is a high level of public 12.2

interest in the building’s future, and it is widely perceived to be a 

building that defines the identity of both the city and its hinterland. 

 Christchurch Cathedral was built with the support of significant public 12.3

funding (over 65% of the cost of the original building was paid for by 

public subscription) and significant public funding has supported 

extensions to the building, such as the Visitors’ Centre, as well as 

earthquake strengthening in 1999 and reroofing in 2007. The 

Christchurch City Council has also provided financial support on an 

annual basis to assist in the operating costs of the building.  As a 

consequence of this public investment there is a strong imperative to 

ensure public participation in the decsion making process over the 

future of the building. 

 The international recognition of the building as part of a larger group 12.4

of ninetheenth-century Anglican cathedrals that were built throughout 

the then British Empire, as outlined in my evidence for Restore 

Christchurch Cathedral, also makes it essential that such a process 

is followed, since any decsion on its future will be subject to 

international scrutiny.  

 The fact that the Canterbury earthquakes have created an 12.5

unprecedented environment in which the evaluation of the future of 

some of New Zealand’s most significant heritage buildings must 

necessarily take place means that it is essential for this process to be 
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robust and for it to encompass as wide a range of points of view as 

possible. 

Dated 10 December 2015 

 

 

 

 

Ian Lochhead 


