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DISTRICT PLAN – LISTED HERITAGE PLACE 
HERITAGE ASSESSMENT – STATEMENT OF SIGNIFICANCE 

COMMERCIAL BUILDING AND SETTING - 2 NORWICH 
QUAY, LYTTELTON 

 
PHOTOGRAPH: CCC 21/10/15  
 
HISTORICAL AND SOCIAL SIGNIFICANCE   
Historical and social values that demonstrate or are associated with: a particular person, 
group, organisation, institution, event, phase or activity; the continuity and/or change of a 
phase or activity; social, historical, traditional, economic, political or other patterns. 
 
2 Norwich Quay has historical and social significance as both a former part of the British 
Hotel, one of Lyttelton's few remaining historic hotels; and as a commercial building with the 
Lyttelton office of the Lyttelton Times newspaper and the Seamen's Union as former tenants.  
 
The site of 2 Norwich Quay was originally part of Reserve 34, the site of the Canterbury 
Association's immigration barracks and other offices.  The reserve was vested in the new 
Lyttelton Municipal Council in 1863.  The council removed the buildings, levelled the site and 
offered portions for lease. 
 
In 1867 merchant David Davis constructed a substantial warehouse premises at the corner of 
Norwich Quay and Oxford Street.  This building became the British Hotel in 1874.  As a busy 
port, Lyttelton hosted both the travelling public and a large population of sailors, railwaymen 
and waterside workers.  Norwich Quay and London Street were lined with hotels to cater for 
the high demand for accommodation and venues for sociability.  Each of these hotels catered 
for a different clientele, and the British was the particular domain of British (or Home) sailors 
and the Navy.  This link was retained until the mid-twentieth century. 
 
In c1910 the new licensee of the British, William Reuben Cooksley, cleared the section to the 
east of his hotel and added a substantial new wing in brick.  The first floor of this new wing, 
access to which was provided off the stair in the existing building, doubled the number of 
bedrooms that the hotel provided.  The ground floor contained a number of (perhaps four) 
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separate offices for commercial lease.  One of the first occupants was the Lyttelton bureau of 
the Lyttelton Times, Christchurch's oldest newspaper, which moved from premises further 
down Norwich Quay to occupy the street-front spaces in 1911.  It remained until at least the 
1930s.  A large room to the rear, accessed from Donald Street, became the office of the 
Seamans' Union.  The Union was based here during both the 1913 and 1951 Waterfront 
Disputes; a glass peephole remains in what was their door.  The tenants were ideally placed 
for their purposes as the area around the British was at the centre of waterfront administration 
and communication during the early and mid-twentieth century.  The Seamen's Institute and 
the government Marine Department were next door, with the Harbour Board, Post Office and 
Railway Station across the road.  Other allied activities such as shipping agents and 
provedores were distributed along Norwich Quay and up Oxford Street.   
 
In 1928 the first of many alterations to the 1910 building was carried out when the Lyttelton 
Borough Council inserted a public convenience into the frontage of the building.  In 1944 
then-licensee Ballins Breweries replaced the 1867 building with a new hotel.  The new British 
had a similar floor plan to the old, and the bedrooms in the 1910 extension maintained their 
access from the first floor and were essentially unchanged.  On the ground floor however the 
hotel dining room was expanded into the 1910 building. 
 
The 1960s and 1970s were a time of transition for Lyttelton's licensed premises.  This was a 
consequence of broad social change and specific local circumstance.  In 1967 'six o'clock 
closing' ended after fifty years, changing drinking habits across the country.  The response of 
the landlord of the British (a French Canadian by the name of Daigneault) was to reorganise 
his hotel's public spaces.  The offices on the ground floor of the 1910 extension (which by 
then were under-utilized) were removed and replaced by a large new public bar, known as the 
Back Bar.  Although the bar was a popular music venue (apparently Iggy Pop played there 
once following a Christchurch show), it did not cushion the British from other changes taking 
place in Lyttelton at this time.  The opening of the Lyttelton Road Tunnel in 1962, the end of 
inter-island ferry sailings in 1976 and the containerisation of freight all led to a reduced 
workforce and fewer travellers in the port town.  The result was the inexorable decline of all of 
Lyttelton's traditional hotels, including the British.     
 
By the early 1980s the British was identified as catering for the 'rougher members of society'1.  
Accommodation ceased to be offered around this time.  The Banks Peninsula District Council 
(the successor to the Lyttelton Borough Council) sold the buildings into private hands in 2000.  
The 1944 building continued to operate intermittently as a hotel and bar until 2011, while the 
former Back Bar was refitted in 2007 as a short-lived music venue, the Lyttelton Times Café.  
Later it was leased as a bar for seamen.  In 2008 the 1944 building was subdivided from the 
1910 building and sold to a new owner.  As a consequence the first floor bedrooms in the 
1910 block were cut off from the main stair and lost their internal access.  The Canterbury 
earthquake sequence caused substantial damage to both buildings, and they have been 
unoccupied since.                  
 
CULTURAL AND SPIRITUAL SIGNIFICANCE 
Cultural and spiritual values that demonstrate or are associated with the distinctive 
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the 
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or 
associations with an identifiable group and esteemed by this group for its cultural values. 
 
2 Norwich Quay has cultural significance as both as a former part of the British Hotel, and as 
a commercial space.  As part of the British, one of only two traditional hotel buildings 
remaining in Lyttelton, 2 Norwich Quay represents the central place that hotels and pub 
culture had in port towns, and also indicates the way that this developed in the second half of 
the twentieth century.  Long term ground floor tenants the Lyttelton Times and the Seaman's 
Union also represent other central aspects of life in a port town when ships were New 
Zealand's primary link with the outside world.     
 
ARCHITECTURAL AND AESTHETIC SIGNIFICANCE 
                                                 
1 Ratings Valuation 1983. 
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Architectural and aesthetic values that demonstrate or are associated with: a particular style, 
period or designer, design values, form, scale, colour, texture and material of the place.  
 
2 Norwich Quay has architectural and aesthetic significance as an Edwardian Italianate 
commercial building, typical of a number built in the Lyttelton in the early twentieth century.  
 
In the late Edwardian and inter-war periods, stricter licensing requirements and greater 
prosperity in the port town led to the reconstruction of a number of Lyttelton's hotels.  These 
included the Empire (1915), the Royal (1916), the Canterbury (1921) and the Mitre (1927).  
The Empire and Royal were designed in an Italianate style.  The British retained its original 
1867 building at this time, but was augmented by the addition of a large brick extension in 
1910, which provided many additional bedrooms and rentable commercial space over two 
levels.  The architect has not been identified, but the building was designed in a simple 
Italianate style, with triangular pediments over the main (southern) elevation windows, and 
segmental pediments over the doors.  The ground floor had an unusually high stud in order to 
allow ready access to the bedroom extension from the British, which had three levels.  To 
attempt to resolve this visually, the architect made the ground floor doors and windows 
oversized.  The Donald Street (eastern) and rear (northern) elevations were unornamented.  
The original layout has not been determined accurately, but the first floor consisted of a 
number of bedrooms accessed from the main stair in the old hotel, whilst the ground floor 
appears to have consisted of at least four commercial spaces, each with separate entrances. 
 
In 1928 the first of a number of alterations took place when the Lyttelton Borough Council 
modified the western ground floor bay to insert a public convenience.  There was no internal 
access to the hotel from this toilet.  When the 1867 British was rebuilt in 1944, some limited 
modernization took place.  The new dining room pushed through the wall into the north 
western office in the 1910 building.  This necessitated the insertion of a new floor at a higher 
level.  The public toilets were also altered and refitted to become new facilities for both the 
public and dive bars.  Steel windows were fitted in the toilets' street frontage.  The most 
significant alteration however took place in 1967, when the ground floor offices were entirely 
stripped out to provide space for a large new public bar.  With all ground floor internal walls 
removed, a huge steel girder was inserted to support the first floor.  Remaining ground floor 
pediments were also removed.  The 1967 fit-out was in turn cleared in 2007 to be replaced by 
a nautical-themed music venue with a bridge and wheelhouse.  Original 1910 match-lining 
and the 1967 girder were revealed and left exposed.  The absent ground floor pediments 
were replicated in plaster.  In 2011 the Canterbury earthquake sequence caused severe 
damage to both parts of the British.  The 1910 building lost parapets and upper parts of its 
façade, with some step cracking.  Under official direction, the brick first floor walls were 
removed, leaving the roof supported by props and the many timber-sarked internal walls of 
the former bedroom annex.  Repairs and restoration have yet to place.            
 
TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE  
Technological and craftsmanship values that demonstrate or are associated with: the nature 
and use of materials, finishes and/or technological or constructional methods which were 
innovative, or of notable quality for the period. 
 
2 Norwich Quay has technological and craftsmanship significance for the traditional 
techniques of building evident in its construction.  The building is one of the last surviving 
structures in Lyttelton to be built using traditional (ie. pre-1930s) techniques of masonry 
construction, without the insertion of additional structural elements.  The building also has 
significance for the traditional carpentry apparent in its construction and fit-out.  This includes 
the first floor bedrooms, which whilst significantly damaged retain much of their 1910 form 
and appearance, with panelled doors and sarked walls (some still with hessian and 
wallpaper).  Sash windows were salvaged during deconstruction to enable reinstatement.  
The ground floor retains most of its large sash windows, panelled doors and significant areas 
of match-lining.           
  
CONTEXTUAL SIGNIFICANCE 
Contextual values that demonstrate or are associated with: a relationship to the environment 
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of 
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consistency in terms of type, scale, form, materials, texture, colour, style and/or detail; 
recognised landmarks and landscape which are recognised and contribute to the unique 
identity of the environment. 
 
2 Norwich Quay has contextual significance on its site and within its setting as an important 
surviving feature of Lyttelton's historic town centre.  The setting of the building is its 
immediate parcel, a rectangular site at the intersection of Norwich Quay and Donald Street.  
The building extends across the width of the Norwich Quay frontage, but only partway up 
Donald Street.  Behind the building is a carpark, once part of the British Hotel's service court.  
The building is located at one of the busiest intersections in Lyttelton, with Norwich Quay and 
its continuation Gladstone Quay providing one of the main access points to the port.  The 
immediate area was closely built-up prior the Canterbury earthquakes, but now there are 
many vacant sites, including that of the Lyttelton Museum, across Donald Street.  Several 
heritage-listed buildings remain in the vicinity however, including the adjacent British Hotel, 
the former Lyttelton Borough Council Stables, the (partially demolished) former Harbour 
Board Office, and the (re-sited) Lyttelton signal box.  At the opposite end of Norwich Quay is 
the only other remaining traditional hotel building in Lyttelton, the Mitre Hotel.        
 
ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE  
Archaeological or scientific values that demonstrate or are associated with: the potential to 
provide information through physical or scientific evidence and understanding about social 
historical, cultural, spiritual, technological or other values of past events, activities, structures 
or people. 
 
2 Norwich Quay and its setting are of archaeological significance because they have the 
potential to provide archaeological evidence relating to past building construction methods 
and materials and human activity on the site, including that which occurred prior to 1900.  As 
part of Reserve 34, the wider site was occupied by Europeans from the late 1840s.        
 
ASSESSMENT STATEMENT 
 
2 Norwich Quay and its setting have overall heritage significance to the Christchurch district 
including Banks Peninsula.  The building has historical and social significance as a former 
part of the British Hotel, one of Lyttelton's few remaining historic hotels; as the former 
Lyttelton office of the Lyttelton Times newspaper; and as the former base of the Seamen's 
Union during a critical period in union history.  The building has cultural significance for the 
way it represents several central aspects of life in a traditional port town, including pub 
culture, travel and tourism, communications and union activity.  The building has architectural 
and aesthetic significance as an Edwardian Italianate commercial building, typical of a 
number built in the Lyttelton in the early twentieth century, but of which few remain.  The 
building has technological significance as one of the few surviving buildings in the port town 
that illustrates traditional construction techniques in both masonry and timber.  The building 
and its setting are of archaeological significance because they have the potential to provide 
archaeological evidence relating to past building construction methods and materials and 
human activity on the site, including that which occurred prior to 1900.  As part of Reserve 34, 
the wider site was occupied by Europeans from the late 1840s.        
  
REFERENCES: 
 
Information supplied by J. Betts, I Knewstubb 
 
CCC Heritage File: 10 Oxford St - British Hotel 
 
REPORT DATED: 18/11/15; FINALISED 30/11/2015      

 
 
 
 

PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING.  DUE TO 
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE 

NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE 
SIGNIFICANCE.   

 
PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES. 
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DISTRICT PLAN – LISTED HERITAGE PLACE 
HERITAGE ASSESSMENT – STATEMENT OF SIGNIFICANCE 

DWELLING AND SETTING: FORMER 
STONEYCROFT/HORNBY LODGE, 79 CARMEN ROAD, 

CHRISTCHURCH 
 

 
 
PHOTOGRAPH: CCC 05/11/15 
 
 
HISTORICAL AND SOCIAL SIGNIFICANCE   
Historical and social values that demonstrate or are associated with: a particular person, 
group, organisation, institution, event, phase or activity; the continuity and/or change of a 
phase or activity; social, historical, traditional, economic, political or other patterns. 
 
The former dwelling Stoneycroft/Hornby Lodge has high historical and social significance for 
its association with the Morten family, and for its long connection with progressive mental 
health treatment in New Zealand.   
 
In 1863 pastoralist George Ross purchased fifty acre rural section 4334 in what was then 
considered an outer part of Riccarton, and built a substantial house.  This property he called 
Stoneycroft.  Ross soon defaulted on his mortgage, and Stoneycroft was let for a number of 
years before being sold to neighbour Richard Morten in 1872. 
 
After arriving in Canterbury in 1860, Richard May Morten (1823-1909) rapidly developed 
wide-ranging business interests including pastoral runs, commercial property and quarries.  
His large pastoral holdings included the 6000 acre Mt Pleasant run and the 4000 acre Ahuriri 
run at Tai Tapu.  His commercial property included the large building on Cathedral Square 
known as Morten's Block, which he developed in 1885, and which later housed the well-
known United Service Hotel.1   
                                                 
1 Press 21/08/1909 
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In 1864 Morten took the lease of Ablington, a property on Shand's Track (now Shand's Road, 
Hornby) which he later purchased in 1866 and renamed Broadlands.  Morten remained at 
Broadlands after acquiring the nearby Stoneycroft but relocated to his new property in 1874.  
Stoneycroft was to remain his principal home for the rest of his life, and the old thirteen room 
Ross house was substantially altered and extended during these years. 
 
On Morten's death in 1909, Stoneycroft was inherited by his younger son Arthur Roscoe 
Vernon Morten.  Arthur immediately demolished and replaced his parent's former home with a 
more contemporary dwelling.  Alongside the new house was a large motor house; Arthur 
Morten was a keen motorist and a founding member of the Automobile Association in 
Canterbury.  Morten was also a collector of militaria, and in 1911 he purchased two large 
guns from the Battery Point Battery in Lyttelton and had them displayed on his lawn.    
 
Despite his substantial outlay on the property, Arthur only lived in the new Stoneycroft for six 
years.  In 1917 he and his wife Mary sold the property to farmer H F Nicoll and moved - first to 
Merivale and then in 1919 to the family property at Mt Pleasant.  The name Stoneycroft 
followed them to both new homes.  
 
In 1919 Nicoll sold the former Hornby Stoneycroft to the government to become a mental 
hospital.  Initially the house was intended to serve as a sanatorium where fee-paying patients 
could enjoy some of the domestic comforts to which they were accustomed before they 
became mentally ill.  Hornby Lodge (as the former Stoneycroft was renamed) was the first 
state facility of this type to be developed in New Zealand, following on from the privately-
owned Ashburn Hall in Otago.2     
 
By the late 1920s however, the use of Hornby Lodge had evolved in line with the latest 
thought in mental health treatment.  It was recognized that it was desirable to have 'curative 
neuropathic hospitals' physically separate from the main mental asylums where 'recoverable' 
patients could recuperate from their illnesses without mixing with 'chronic' (or 'non-
recoverable') patients or being tarred with the stigma of the asylum.  Such hospitals were 
opened in each of the four main centres; research suggests that Hornby Lodge is the only 
survivor.3 
 
One of the more well-known patients of Hornby Lodge was the painter Rita Angus, who was 
admitted in November 1949 following initial treatment at Sunnyside for a breakdown.  She 
regarded her hospitalisation at Hornby as a mainly positive experience - praising the staff and 
appreciating the personal insights she gained from therapy - and was reluctant to leave when 
consigned to the care of her family in December that year. 
 
During WWII it was feared that Arthur Morten's guns might be mistaken for a defensive 
installation and make Hornby Lodge a potential target.  Application was made to remove the 
weapons, but it was not until 1954 that this took place.  The ultimate fate of the guns is 
uncertain: the smaller was believed to have been blown up when it defied efforts to cut it up, 
and the larger was understood to have been buried in the grounds - although extensive 
digging by the Paparua Jaycees (who met in rooms at the hospital) in 1980 failed to discover 
it.4        
 
Hornby Lodge remained a community health facility for more than seventy years until it closed 
in the early 1990s.  At the time of its closure, the complex was being used for mental health 
residential care, family counselling and aged daycare.  The aged daycare took place in the 
former Superintendent's residence on the Carmen Road frontage, where it continues to the 
present day as Hornby House.  The eleven hectare Hornby Lodge property was subdivided in 
1993, with a large portion of the grounds becoming a City Council park, the Carmen Reserve.  
The former house was sold to businessman Raymond McEvoy, who opened hospitality venue 
Morley's Bar and Restaurant.  The present owners purchased the property from McEvoy in 

                                                 
2 Press 23/06/1919 
3 Evening Post 15/03/1928 
4 Press 02/06/1980 
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2002, running Morley Kings restaurant and an antique gallery until 2010.  The building 
sustained moderate damage in the Canterbury earthquake sequence of 2010-2011; the 
venue remains closed.      
 
CULTURAL AND SPIRITUAL SIGNIFICANCE 
Cultural and spiritual values that demonstrate or are associated with the distinctive 
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the 
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or 
associations with an identifiable group and esteemed by this group for its cultural values. 
 
The former Stoneycroft/Hornby Lodge has cultural significance as a representation of the way 
of life of a specific sector of society in Edwardian New Zealand, and for the evolution in 
mental health understanding and treatment that it represents. 
 
Stoneycroft was built towards the end of an era of significant social differentiation and the 
design of the house reflects this - it has multiple reception rooms and a separate service wing 
with a servants' hall accessed by its own 'back' staircase.    
 
As Hornby Lodge, the building represents the manner in which mental health treatment 
evolved over eighty years.  The house was originally acquired as a large well-designed and 
well-built dwelling able to provide a certain level of on-going care and comfort for fee-paying 
patients.  As the social revolution of the 1920s progressed however, the idea gained currency 
that mental disorder was not necessarily a life sentence and that those who were diagnosed 
as recoverable should be treated in a humane domestic environment with the aim of returning 
them to the community.  Hornby Lodge was thus drafted as one of a network of four 'curative 
neuropathic hospitals' across the country.  The property appears to have functioned on this 
basis for much of the remainder of its history.  By the 1980s however, the concept had further 
evolved to 'care in the community', and large scale de-institutionalization took place.  As a 
consequence, Hornby Lodge was emptied of its patients and sold off in the early 1990s.            
 
ARCHITECTURAL AND AESTHETIC SIGNIFICANCE 
Architectural and aesthetic values that demonstrate or are associated with: a particular style, 
period or designer, design values, form, scale, colour, texture and material of the place.  
 
The former Stoneycroft/Hornby Lodge has architectural and aesthetic significance as a large 
and uncharacteristic domestic revival dwelling by the prominent Christchurch architectural 
firm of Collins and Harman. 
 
The firm which later became Collins and Harman was established by William Barnett Armson 
in 1870.  After serving his articles with Armson, John James Collins (1855-1933) bought the 
practice after the former's death in 1883 and took Richard Dacre Harman (1859-1927) into 
partnership four years later.  In the early years of the twentieth century, Armson, Collins and 
Harman became one of Christchurch's leading architectural practices.  Notable examples of 
the firm's work included the Christchurch Press Building (1909) and the Nurses Memorial 
Chapel at Christchurch Public Hospital (1927). The firm served as the official architects of 
Canterbury College from c1903.  During this time they transformed the campus.  In 1928 the 
firm's name was officially simplified to Collins and Harman (although they had in practise 
been known by this moniker for years.  The firm continued until 1993 as Collins Architects.  At 
the time of its demise, it was one of the two oldest architectural firms in New Zealand. 
 
In 1910 Arthur Morten commissioned Collins and Harman to design a replacement for the 
rambling family home Stoneycroft, which he had inherited the previous year.  The domestic 
work of this firm was well-known across Canterbury; in 1908 they designed Ahuriri - the Tai 
Tapu home of Arthur's older brother Richard.  
 
The new Stoneycroft is considered an uncharacteristic design for the firm because of its 
'different compositional form'5.  Collins and Harman's conventional Domestic Revival 
residences of the period were typically rambling and asymmetrical, with gables, architectural 
                                                 
5 Dunham p 126 
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ornamentation and half-timbering.  For Morten however, the firm produced a severely plain 
brick and rough-cast house with a simple symmetrical rectilinear form, and a deep central 
loggia flanked with box bay windows.  Integrating typically bungalow features such as a deep 
hipped roof with low eaves and exposed rafters, Stoneycroft can be understood as one of 
Collins and Harman's more architecturally progressive dwellings, presaging the broad 
convergence of the Arts and Crafts Bungalow and Domestic Revival movements that was to 
take place over the next decade.  The source of the design has been identified as Watch Hill 
House (1906) in Cumberland by Scottish architect Thomas Taylor Scott.  Surviving 
comparable houses in Christchurch include Ilam (Guthrie, c1915) and Antonio Hall (Clarkson 
and Ballantyne, 1909).            
 
The last private owner of the house, H F Nicoll, added a billiard room to the rear.  During the 
eighty years that the building served as a hospital, extensive alterations were made.  These 
included a first floor of small cell-like bedrooms with observation portals above the billiard 
room, and a large kitchen on the north elevation.  Some rooms were also combined into 
larger spaces.  The bedroom wing was built in the same style as the original house, but the 
kitchen extension is modern.  Further alterations were carried out in the early 1990s to fit the 
building out as a hospitality venue.   
 
In spite of these changes, the former Stoneycroft still contains many original features, 
including most doors and windows.  The dwelling is entered under the large loggia.  This was 
originally open, but glazed at an early date.  It has an encaustic tile floor.  The original double 
entry doors are absent, but possibly in storage on the property.  Over the doorway is a plaster 
cartouche set with the house's date.  Around the doorway is heraldic stained glass, including 
one window with the motto 'Let Nothing Dismay' - clearly a pun on Arthur Morten's middle 
name.   
 
Beyond the entry is a large baronial entry hall.  This is fully panelled with an encaustic tile 
floor and a beamed ceiling with pressed tin insets.  At the rear the hall opens out into a stair 
well.  This transition is marked by a pierced timber tudor arch set with an 'AM' motto.  The fine 
staircase has a substantial gothic balustrade and newel posts crowned with large acorns.  
There are large heraldic stained glass windows both under and over the staircase.   
 
To the east of the hall is a large room formed from the former dining room and study.  
Although the dining room fireplace has been replaced by a bar, the study fireplace and 
adjacent shelves remain.  Behind this room is an east-west hall terminating in a glazed porch.  
The original sewing room behind this was removed by H F Nichol who inserted a full arch in 
the rear wall giving access to his billiard room.  This room has been altered to serve as a bar 
but has original leadlights and a raised dais.   
 
To the west of the hall is the former dining room.  This has been altered with a lowered ceiling 
and modern panelling but the original fireplace is extant.  To the rear of this room is a hall 
leading to the service rooms, service court and back stair.  The kitchen has been significantly 
altered, but most of the small rooms remain, including the servants hall with fire surround and 
cupboards.   
 
Up the main stair is a large landing.  Off the landing is a central room with a leadlight door 
opening onto the roof of the loggia.  To the east of the landing is a large space formed from 
two former bedrooms.  A large built in wardrobe remains.  Off the hall behind this is a linen 
room with a skylight and the 1930s secure rooms.  To the west of the landing is a bedroom 
with a fine Arts and Crafts fireplace and built-in wardrobe.  Off the hall behind this are a series 
of small servants' rooms.           
The house sustained moderate damage in the Canterbury earthquake sequence of 2010-
2011, with the most serious damage sustained by the chimneys (which have been 
subsequently removed) and the south wall of the 1930s first floor bedroom cell addition, which 
collapsed outwards.  The building awaits repairs.       
 
TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE  
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Technological and craftsmanship values that demonstrate or are associated with: the nature 
and use of materials, finishes and/or technological or constructional methods which were 
innovative, or of notable quality for the period. 
 
The former Stoneycroft/Hornby Lodge has technological and craftsmanship significance for 
the manner in which it illustrates construction methods and the use of materials in the early 
twentieth century.   
 
Constructed by the firm of Graham and Gregg, Stoneyhurst is a two-storey double brick 
dwelling with a roughcast first floor and stone lintels sourced from the Morten family quarries.  
As a consequence of the Canterbury Earthquake sequence of 2010-2011, large brick 
dwellings such as this are now rare in the city.  The interior, although altered, exhibits 
considerable craftsmanship in the surviving elements of its original fitout.  The foyer, with its 
extensive panelling and carving, encaustic tilework, and heraldic stained glass is particularly 
noteworthy.  Other parts of the house have built-in furniture and tiled Arts and Crafts-style 
fireplaces.         
 
CONTEXTUAL SIGNIFICANCE 
Contextual values that demonstrate or are associated with: a relationship to the environment 
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of 
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail; 
recognised landmarks and landscape which are recognised and contribute to the unique 
identity of the environment. 
 
The former Stoneycroft/Hornby Lodge has contextual significance in its setting - a portion of 
the once extensive grounds that were integral to the functioning of the property for much of its 
existence as a mental hospital - and within the wider context of the former grounds.   
 
The setting of the dwelling consists of its immediate parcel, a large and established 
rectangular rear section off Carmen Road.  To the north and east of the house is garden; to 
the south and west is service area and parking.  To the east of this parcel, fronting Carmen 
Road is Hornby House, a 1920s bungalow that was originally the residence of the hospital 
superintendent.  To the north of the parcel is Carmen Reserve, a City Council park that 
encompasses a large section of Stoneycroft's former garden and includes mature plantings.  
The front elevation of the house is highly visible from the park through an open iron and brick 
fence.  To the west of the parcel is modern suburban development.       
     
ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE  
Archaeological or scientific values that demonstrate or are associated with: the potential to 
provide information through physical or scientific evidence and understanding about social 
historical, cultural, spiritual, technological or other values of past events, activities, structures 
or people. 
 
The former Stoneycroft/Hornby Lodge and its setting are of archaeological significance 
because they have the potential to provide archaeological evidence relating to past building 
construction methods and materials and human activity on the site, including that which 
occurred prior to 1900.  Whilst the present building dates from 1910, there has been a 
dwelling on the site since 1863.    
 
ASSESSMENT STATEMENT 
 
The former Stoneyhurst/Hornby Lodge and its setting are of heritage significance to the 
Christchurch District including Banks Peninsula.  The former dwelling has high historical and 
social significance for its association with the Morten family, and for its long and progressive 
connection with mental health treatment in New Zealand.  The former dwelling has cultural 
significance as a representation of the way of life of a specific sector of society in Edwardian 
New Zealand, and also as a representation of the evolution in mental health understanding 
and treatment that took place during the early and mid-twentieth century. The former dwelling 
has architectural and aesthetic significance as a large and uncharacteristic domestic revival 
house by the prominent Christchurch architectural firm of Collins and Harman.  The ornate 
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entry hall is of particular note.  The former dwelling has technological and craftsmanship 
significance for the manner in which it illustrates construction methods and the use of 
materials in the early twentieth century.  Post the Canterbury earthquakes the double brick 
construction is now less common, and surviving interior features exhibit a high degree of 
craftsmanship.  The former dwelling has contextual significance in its setting, a portion of the 
once extensive grounds that were integral to the functioning of the property for much of its 
existence as a mental hospital.  The former dwelling and its setting are of archaeological 
significance because they have the potential to provide archaeological evidence relating to 
past building construction methods and materials and human activity on the site, including 
that which occurred prior to 1900.  There has been a dwelling on the wider site since 1863.  
  
REFERENCES: 
 
Certificates of Title, Deeds, Deposit Plans 
 
CCC Property File (Trim) 
 
Christchurch Libraries Website [original Stoneycroft image] 
 
Dunham, L. The Domestic Architecture of Collins and Harman in Canterbury 1883-1927 MA 
thesis in Art History, University of Canterbury, 2013.  pp 124-126, figs 164-169 
 
The Evening Post [Evening Post] 
 
Information panel on property [unsourced]  
 
The Christchurch Press [Press] 
 
Scotter, W. Paparua County Council - County Council (unpublished) p 47 
 
Trevalyan, J Rita Angus - an artist's life Te Papa Press, Wellington, 2008. pp 227-229 
 
REPORT DATED: 11/11/15, REVISED 24/11/15 
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DISTRICT PLAN – LISTED HERITAGE PLACE 
HERITAGE ASSESSMENT – STATEMENT OF SIGNIFICANCE 

GODLEY HEAD BATTERY, 2 SUMMIT ROAD, 
CHRISTCHURCH 

 
PHOTOGRAPH: L. Lochhead: supplied, undated 
 
HISTORICAL AND SOCIAL SIGNIFICANCE   
Historical and social values that demonstrate or are associated with: a particular person, 
group, organisation, institution, event, phase or activity; the continuity and/or change of a 
phase or activity; social, historical, traditional, economic, political or other patterns. 
 
Godley Head Battery is of high historical and social significance as one of largest and most 
intact examples of the extensive network of defences (42 sites) established around the 
coastline of New Zealand during World War II.  The Battery and its associated camp were 
constructed between 1939 and 1946 as part of a network of Port Hills defensive works 
designated as Fort Lyttelton, and designed to defend the port.  
 
Godley Head was reserved for military purposes as early as 1852, but no use of it was made 
during the Russian Scare or World War I.  A lighthouse and keepers' cottage were 
constructed in 1865, but demolished in 1942 to allow development of the Godley Head 
defences.  A replacement lighthouse was constructed on the cliff face below the Godley 
Battery.  This was automated in 1976 and ceased operation following serious damage in the 
Canterbury Earthquake sequence in 2011.  Foundations of twentieth century lighthouse 
keepers' houses remain near the battery camp.        
 
The Godley Head Battery's primary purpose was counter-bombardment, with a secondary 
role supporting the examination battery at Battery Point.  Counter-bombardment involves the 
use of long-range gunnery to counter enemy vessels attempting to bombard the coast.  
Development of the Godley Head site commenced in September 1939 with two sixty pounder 
field guns known as the Taylor Battery (after nearby Taylor's Mistake).  From these small-
scale beginnings the site expanded exponentially during the course of the war to cover 
virtually every aspect of coastal defences and serve as a regimental headquarters.  At its 
peak some 410 service personnel were stationed there - including a large contingent of 
Women's Army Auxiliary Corps (WAAC's), who carried out many duties.  In 1941 the 
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temporary field gun battery was replaced on the same site by two emplacements with six inch 
guns.  This new Taylor Battery was in turn decommissioned when the first two gun 
emplacements of the more sophisticated Godley Battery were competed in 1942.  These 
were equipped with six-inch guns with a 14 mile range.  A third and final emplacement was 
commenced at the Godley Battery in 1943, but not completed until 1946.               
 
With the waning of the Japanese threat, Godley Head was put into a 'care and maintenance' 
regime in November 1943 and site development largely ceased.  The Battery remained in this 
holding pattern until it was mothballed in 1946.  Four years later however it reopened for 
Compulsory Military Training (CMT).  When this ceased in 1958, the guns were scrapped and 
most portable buildings removed.  Although the artillery fort was officially decommissioned in 
1963, the site was used intermittently by regular and territorial forces until 1966 when it was 
leased to youth club Toc-H.  Army use resumed briefly between 1977 and 1983, before it was 
handed over to the Department of Lands and Survey who commenced recreational 
development.  The Department of Conservation is the present custodian.  Public access to 
the full site was not enabled until the mid-1990s.  The Godley Head Heritage Trust was 
formed in 2002 and plays a major part in site management.  The site sustained substantial 
damage in the Canterbury earthquakes of 2010-2011, and public access remains restricted 
as a consequence. 
 
In March 2013 a hut associated with Robert Falcon Scott's 1911-13 Antarctic expedition was 
relocated from Kinsey Terrace, Sumner, to the parade ground at Godley Head.  The hut was 
taken to Antarctica in 1911 by the Terra Nova to serve as a meteorological station, but was 
not used and returned with the ship to Lyttelton the following year.  It was erected on the 
Clifton property of expedition agent Joseph Kinsey, where it remained until red-zoned 
following the Canterbury Earthquakes.  Restoration is intended at the new site.        
  
CULTURAL AND SPIRITUAL SIGNIFICANCE 
Cultural and spiritual values that demonstrate or are associated with the distinctive 
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the 
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or 
associations with an identifiable group and esteemed by this group for its cultural values. 
 
Godley Head Battery has cultural significance as it demonstrates the way of life of New 
Zealand based military personnel during World War II, including servicewomen.  It also has 
associations with military personnel, both during the war and also during the period of 
National Service.  The site is popular with cyclists and walkers, and is esteemed for its history 
by the Godley Head Heritage Trust.      
 
ARCHITECTURAL AND AESTHETIC SIGNIFICANCE 
Architectural and aesthetic values that demonstrate or are associated with: a particular style, 
period or designer, design values, form, scale, colour, texture and material of the place.  
 
Godley Head Battery has architectural and aesthetic significance as a significant complex of 
military buildings and other structures designed by the Public Works Department and built 
over the course of World War II for the purpose of protecting Christchurch's port at Lyttelton.  
Equivalent complexes were built in other locations around New Zealand's coastline, including 
Stony Batter on Waiheke Island in Auckland, and Wright's Hill in Wellington.     
 
Arrayed around the perimeter of the Godley headland are a variety of defensive features, 
utilitarian in design, most of which have been designed to be inconspicuous in the landscape.  
These consist primarily of three gun emplacements and ancillary structures.  The ancillary 
structures include three battery observation posts, a searchlight emplacement, radar station, 
battery plotting room, miniature range (for practising range finding) and an engine room.  In 
many cases, the relative locations of features depended on functional relationships between 
them.    
 
Behind the defensive features is the site of the supporting military camp.  Originally this 
contained officer's quarters, houses for senior ranks, barracks blocks, ablution blocks, kitchen 
facilities, offices, garages, stores, and messing and recreation buildings.  At the outset it was 
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intended that all buildings be built in permanent materials, but circumstances soon proscribed 
a conversion to cheaper and faster timber construction, and only three buildings were 
constructed in concrete: the Officers' and Sergeants' Messes and the Regimental 
Headquarters/Quarter Master's Store.  These are designed in a stripped Art Deco style typical 
of New Zealand military buildings of the 1930s and 1940s.      
 
After 1958 all but one of the timber buildings were relocated off-site, leaving only the concrete 
buildings and the former Medical Inspection Building - which today houses a resident 
caretaker.  All four buildings have had their asbestos roofs replaced to original profile, been 
repainted in original colours, and generally retain a high level of authenticity.  The Godley 
Head Heritage Trust has added a pair of doors to the rear of the former Regimental HQ too 
facilitate the operation of a planned museum, and built a replica radar hut nearby. 
 
The cliffs on the site perimeter suffered major collapse in the Canterbury earthquake 
sequence of 2010-2011.  A second searchlight emplacement and the emplacement access 
tunnel were destroyed, and the lighthouse was left suspended on the edge of a precipice.  
The light has been recovered to be re-erected in a safer location for display purposes.     
 
TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE  
Technological and craftsmanship values that demonstrate or are associated with: the nature 
and use of materials, finishes and/or technological or constructional methods which were 
innovative, or of notable quality for the period. 
 
The Godley Head Battery has high technological and craftsmanship significance as a 
demonstration of contemporary theory and practice about the construction of coastal 
defensive works during World War II. 
 
From 1934 the (British) War Office guided the New Zealand government's defence planning.  
This included advising on the latest advances in design and armament of coastal defensive 
works.  Two trends in British battery design in particular influenced the construction of their 
New Zealand equivalents.  One was the separation of equipment and functions into different 
buildings or chambers to minimise potential damage from bombardment.  This was made 
possible by the increased reliability and performance of communications equipment.  The 
second was the provision of more substantial overhead cover as a response to the capacity of 
modern gunnery to drop shells at near-vertical angles.  The key components of each of New 
Zealand's new forts were similar, but varied in layout according to site and topography.   
 
As the war progressed, technological innovation and shortages of materials led to design 
adaptions.  When it was decided to add a third battery at Godley Head, a shortage of steel 
reinforcing posed problems for the construction of the magazine.  The necessary protection 
from bombardment was instead achieved by tunnelling to a depth of twelve metres.      
 
CONTEXTUAL SIGNIFICANCE 
Contextual values that demonstrate or are associated with: a relationship to the environment 
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of 
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail; 
recognised landmarks and landscape which are recognised and contribute to the unique 
identity of the environment. 
 
The Godley Head Battery has high contextual significance on its site and within a larger Port 
Hills context.  The item is contiguous with the immediate parcel boundary - an extensive area 
of the pastoral Godley Head largely circumscribed by sea cliffs and a landward boundary 
stretching from coast to coast east of Taylor's Mistake.  A small strip of coastal land on the 
north coast (including the Boulder Bay baches) is located outside the parcel.  The site also 
has landmark significance in its cliff-top location, although it is most clearly visible from the 
sea.  The wider context of the Battery includes the former military designation of Fort 
Lyttelton, an area of comprehensive defensive installations stretching east from a line 
between St Andrew's Hill and Lyttelton, which was designed to protect the port.  The Fort 
Lyttelton area includes sites such as the heritage-listed Battery Point Battery and the un-listed 
Mt Pleasant Heavy Anti-aircraft Artillery (HAA) Battery.  The wider context of the Godley Head 
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Battery also includes other defensive works in the Port Hills area - such as the World War II-
era heritage-listed former command centre in Cashmere and the un-listed Cass Bay 
Magazine - and works dating from earlier conflicts such as the heritage-listed sites of Fort 
Jervois on Ripapa Island and the Naval Point gun emplacement in Lyttelton.            
 
ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE  
Archaeological or scientific values that demonstrate or are associated with: the potential to 
provide information through physical or scientific evidence and understanding about social 
historical, cultural, spiritual, technological or other values of past events, activities, structures 
or people. 
 
The Godley Head Battery is of archaeological significance because it has the potential to 
provide archaeological evidence relating to past building construction methods and materials 
and human activity on the site, including that which occurred prior to 1900.  This is primarily in 
relation to the Godley Head Lighthouse, which was located on the site of the Battery from 
1865 to 1939.  The site also has scientific significance as the site of a reference station set up 
in 1949 to observe the upper atmosphere and take soundings.  One of a dozen similar 
stations established across the world, and the only one in the South Pacific, the Godley Head 
station carried out its original tasks until 1980.  Today it is operated by NIWA and records 
positional measurements of the earth's movements.    
 
ASSESSMENT STATEMENT 
 
The Godley Head Battery is of high overall heritage significance to the Christchurch District 
including Banks Peninsula.  The battery is of high historical and social significance as one of 
largest and most intact examples of the extensive network of defences established around the 
coastline of New Zealand during World War II.  The battery and its associated camp were 
constructed between 1939 and 1946 as part of a network of Port Hills defensive works 
(designated as Fort Lyttelton) intended to defend the port.  The battery has cultural 
significance as it demonstrates the way of life of New Zealand based military personnel during 
World War II, and subsequently.  The battery has architectural and aesthetic significance as a 
closely contemporary intact group of purpose built military buildings and other structures 
designed and built by the Public Works Department over the course of World War II.  The 
buildings' design reflect the particular requirements of their defence purpose, and the need to 
be inconspicuous in the landscape.  The former battery has high technological and 
craftsmanship significance as a product of contemporary thought on the type of construction 
and materials suitable necessary of coastal defensive works.  The Battery has high contextual 
significance on its Godley Head site and within the wider context of an extensive network of 
Port Hills and Lyttelton Harbour defensive works.  The battery is of archaeological 
significance because it has the potential to provide archaeological evidence relating to past 
building construction methods and materials and human activity on the site, including that 
which occurred prior to 1900.  This is primarily in relation to the Godley Head Lighthouse, 
which was located on the site of the battery from 1865 to 1939.  The site also has scientific 
significance as the site of a reference station set up in 1949 to observe the upper atmosphere 
and take soundings.   
  
REFERENCES: 
 
Draft Statement of Significance, compiled by L. Lochhead 
 
CCC Heritage File (unlisted): Godley Head Battery 
 
REPORT DATED: 27/11/15, PEER REVIEWED 29/11/15, FINALISED 30/11/2015 
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CHRISTCHURCH CITY PLAN – LISTED HERITAGE ITEM AND SETTING 
HERITAGE ASSESSMENT – STATEMENT OF SIGNIFICANCE 

FORMER CANTERBURY TERMINATING BUILDING 
SOCIETY BUILDING AND SETTING – 

159 MANCHESTER STREET, CHRISTCHURCH 
 

 
PHOTOGRAPH: DUNCAN SHAW-BROWN  
 
HISTORICAL AND SOCIAL SIGNIFICANCE   
Historical and social values that demonstrate or are associated with: a particular person, 
group, organisation, institution, event, phase or activity; the continuity and/or change of a 
phase or activity; social, historical, traditional, economic, political or other patterns. 
   
The former Canterbury Terminating Building Society (CTBS) building has historical and social 
significance for its association with the development of the regional economy and its financial 
infrastructure in the mid-20th century. The building dates from 1957-60 and was the first large-
scale office building to be erected in the city following World War II. It marked the beginning of 
an important phase of central city office building, which took place during the 1960s and 
1970s and gave rise to a number of notable structures, including Peter Beaven’s Manchester 
Unity building, Paul Pascoe’s Peryer’s building and Warren and Mahoney’s SIMU building, 
which are now all demolished.   
 
The former CTBS building also represents an important period in the evolution of financial 
institutions in New Zealand. The post-war emergence of the building society, as a major 
source of mortgage finance, coincided with the transition from state provision of housing, 
through loans as well as state houses, to private providers during the later 1950s and the 
1960s.  The success of the Canterbury Building Society (later the United Building Society) is 
demonstrated by the construction of two further buildings for the society, both designed by 
Peter Beaven, in 1972 and 1989 (both now demolished). The three buildings occupied almost 
the entire triangular CBD block delimited by Manchester, Cashel and High Streets. Of this 
triumvirate of Canterbury Building Society offices, the earliest is the sole survivor.  
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CULTURAL AND SPIRITUAL SIGNIFICANCE 
Cultural and spiritual values that demonstrate or are associated with the distinctive 
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the 
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or 
associations with an identifiable group and esteemed by this group for its cultural values. 
 
The former Canterbury Terminating Building Society building has cultural significance as a 
physical manifestation of an important type of financial institution that provided mortgage 
finance to its contributing members, allowing them to realise the ‘Kiwi dream’ of the period, 
ownership of a self-contained dwelling on a separate plot of suburban land. 
 
ARCHITECTURAL AND AESTHETIC SIGNIFICANCE 
Architectural and aesthetic values that demonstrate or are associated with design values, 
form, scale, colour, texture and material of the place. 
 
The former Canterbury Terminating Building Society building has high architectural 
significance as a now rare surviving example of post-war commercial construction that was a 
product of the nationally significant ‘Christchurch School’ of mid-century modern architecture.  
It was designed by noted Christchurch architects B.J. Ager and Peter Beaven. The design of 
the building was commenced by Ager, who was unable to continue on account of ill health. 
Born in Ashburton, Benjamin Ager (1875-1959) was the son of an architect and worked for 
Peter Graham as a carpenter in Christchurch before going to London for several years. After 
returning to New Zealand he went into private practice in 1912. Ager had a long career and 
his oeuvre includes St Elmo Courts on the corner of Montreal and Hereford Streets (1929, 
demolished) and the 1928 Road Service Bus Station in Victoria Street, which was demolished 
to make way for the Christchurch Casino.   
 
The plans lodged with the Council for consent at the time of construction, which are held in 
the heritage architectural plan collection, include both architects’ names who are noted as 
'Architects in Association'. Peter Beaven (1925-2012) was, along with Sir Miles Warren, one 
of Christchurch’s most significant architects of the second half of the 20th century. He was the 
designer of some of the city’s most important buildings including the Manchester Unity 
building (now demolished) and the Lyttelton Tunnel Administration Building (also demolished). 
The architect had his office in the penthouse of the CTBS building for a time after the 
building’s construction. 
 
From the exterior the building is in largely original condition with the exception of the change 
to the colour scheme.  The east, north and south elevations of the former CTBS building 
conform to the conventional grid composition of the International Style of commercial design 
and largely follow Ager’s 1957 elevation drawings. In contrast, the building’s west elevation 
and, in particular, the penthouse level, exhibit the sculptural freedom of composition that was 
to become a hallmark of Beaven’s later buildings. The glazed stair tower on the west 
elevation and the cantilevered roofs of the two-storey penthouse level are indicative of this. 
The quality of the building programme can be seen in the treatment of the façade, wherein 
fluted bronze panels define each floor level. Together these elements reflect Beaven’s 
predilection for expressing the internal spatial organisation of his buildings on their exteriors 
and transcend the routine uniformity of much contemporary commercial design. 
 
Internally the original lift and the central stair case, complete with the original glass light 
fittings in the stair well, landings, and balustrade, all remain in situ.  Some of the original 
safes, complete with doors, are extant and the original radiator heating system is still in use.  
For the remaining areas of the building modern office fit-outs have been installed with partition 
walls, although a number of original doors remain in the load bearing walls. 
 
TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE  
Technological and craftsmanship values that demonstrate or are associated with: the nature 
and use of materials, finishes and/or technological or constructional methods which were 
innovative, or of notable quality for the period. 
 
The former Canterbury Terminating Building Society building has technological and 
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craftsmanship significance for its association with the leading Christchurch engineer, Guy 
Powell, and as an example of late-1950s reinforced concrete frame construction applied to a 
multi-storey office building.  Steel framing was used in the construction of the penthouse with 
generous areas of glazing for both the penthouse and office floors below. The building is a 
notable survivor of a type of building once common in the city but now virtually extinct.  The 
fact that it has survived the Christchurch earthquakes in essentially undamaged condition 
demonstrates its structural resilience and the quality of the initial engineering design with its 
robust grid of concrete columns and beams. 
 
CONTEXTUAL SIGNIFICANCE 
Contextual values that demonstrate or are associated with: a relationship to the environment 
(constructed and natural) setting, a group, precinct or streetscape; a degree of consistency in 
terms of scale, form, materials, texture, colour, style and/or detailing in relationship to the 
environment (constructed and natural), setting, a group, precinct or streetscape; a physical or 
visible landmark; a contribution to the character of the environment (constructed and natural) 
setting, a group, precinct or streetscape.  
 
The former Canterbury Terminating Building Society building has contextual significance as a 
CBD landmark, partly by virtue of the demolition of many of its neighbouring buildings 
following the Canterbury earthquakes. Historically, this building formed part of an important 
grouping of designs for the same financial institution by Peter Beaven.  As noted above, the 
two later Canterbury Building Society buildings have been demolished. The former CTBS 
building is an indicator of the size, scale and quality of commercial building from an earlier 
period of the city’s history. The building’s alignment with Bedford Row makes an emphatic 
statement from that axis while the picturesque quality of the upper levels, viewed from the 
north and west, adds a sculptural quality to the now depleted city skyline.   
 
ARCHAEOLOGICAL SIGNIFICANCE  
Archaeological values that demonstrate or are associated with: potential to provide 
archaeological information through physical evidence; an understanding about social 
historical, cultural, spiritual, technological or other values or past events, activities, people or 
phases. 
 
The former Canterbury Terminating Building Society building and setting has archaeological 
value because it has the potential to provide archaeological evidence relating to human 
activity on the site, including that which occurred prior to 1900. TS Lambert’s map of the inner 
city shows that there were buildings on this site by 1877. 
 
ASSESSMENT STATEMENT 
 
The former Canterbury Terminating Building Society building and setting has overall 
significance to Christchurch, including Banks Peninsula. The commercial building has 
historical significance for its association with the Canterbury Building Society and the 
development of the region’s financial infrastructure and cultural significance as evidence of 
the increasing role building societies played in home financing in the mid-20th century. The 
former CTBS building has high architectural significance as a now rare surviving commercial 
work by one of Canterbury’s most important 20th century architects, Peter Beaven, in 
association with B.J. Ager. The former CTBS building has technological and craftsmanship 
significance for its resilient reinforced concrete frame construction and use of materials such 
as bronze for its architectural detailing. The former CTBS building and its setting has 
contextual significance as a central city landmark which has become more prominent since 
the 2011 Canterbury earthquake. The former CTBS building and its setting has 
archaeological value in view of its location in a part of the city that has been built up since the 
19th century.  
 
 
REFERENCES: 
 
Architectural files, Art History and Theory Department, University of Canterbury 
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Christchurch City Council Heritage Files  
 
Peter Beaven, Description of UBS building, unpublished ms. 
 
Lochhead, I J ed., Peter Beaven: Buildings & Projects. Christchurch 1995 
 
Lochhead, I.J & J. Halliday, Constructing the Modern City: Post War Canterbury Architecture 
1945-1970.  Christchurch 2008 
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