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COMMERCIAL FACADE AND SETTING, FORMER PUBLIC
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HISTORICAL AND SOCIAL SIGNIFICANCE
Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The former Public Trust Office Facade has historical and social significance for its
association with the Public Trust and its operations in Canterbury. The Public Trust Office
was established by Act of Parliament in 1872 to provide an independent and impartial trustee
for colonists wanting to settle their estates in a careful fashion. The office was created during
Julius Vogel’s time as the policy powerhouse of central government. Vogel (1835-99) is
probably best known for his development of the nation’s railways network but he was also
keenly involved with the colony’s financial and banking sector.

The Canterbury branch of the Public Trust was established in Christchurch in 1880, an
agency having been in existence since 1876. The Public Trust was set up in the 1870s to
provide a trustee service for colonists who having just established themselves in the new
colony, were having difficulty finding friends or relatives to undertake these duties for them.



It often happened that trustees became insolvent, had left the colony or moved to another
district by the time their services were needed.  Legislation was passed in response to this
problem, which set up the Public Trustee.  Initially the office had its premises in Cathedral
Square and oversaw sub-agencies in Ashburton, Timaru and Oamaru. Although the Trust
acted through district managers and agents an increasing workload, and processing delays
caused by the need to seek the involvement of the trustee in Wellington, led to a call to
change the structure of the Trust. The Public Trust Office Amendment Act 1912 enabled the
trustee to delegate powers to Local Deputy Trustees.

During the 1910s and 1920s the Public Trust decentralised and built purpose-built offices in
regional centres throughout the country. The new Christchurch office of the Trust was
designed in 1922 and opened in May 1925. Ownership transferred from the Public Trust in
1997.  The building was used as offices for a variety of tenants in the 1990s and early 2000s.
Prior to the 2010/11 Canterbury earthquakes the building remained in use as an office space
with a restaurant and bar occupying part of the ground floor. The building was damaged in
the Canterbury earthquakes.

CULTURAL AND SPIRITUAL SIGNIFICANCE
Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The former Public Trust Office Facade has cultural significance for its association with the
work of the Public Trust in Canterbury.  The Public Trust was established in 1873 and
provides services including wills and estate administration services. The former Public Trust
Office Façade remains a visible symbol within the urban landscape of the role the Public
Trust played as an organisation established to service the community. Public esteem for the
building was shown by parts of the community who indicated concern for the building when it
was under threat of demolition in 2014/15.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE
Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The former Public Trust Office Facade is of architectural and aesthetic significance for its
association with Cecil Wood, and its design in the stripped Neo-classical style.  The former
Public Trust Office Facade was designed by leading interwar architect Cecil Wood (1878–
1947) and was built by P Graham and Son. The facade has architectural and aesthetic
significance as a significant example of the work of Wood and one of his few remaining
commercial classical works in Christchurch. Wood was articled to F W Strouts at age 16 and
later worked for the firm of Clarkson and Ballantyne. He was for a time partners with Samuel
Hurst Seager. As a sole practitioner Wood’s remaining inter-war works include the Public
Trust Offices at Christchurch and Dunedin; the State Insurance building in Worcester Street;
and churches at Waiau, Woodbury, Fendalton, Tai Tapu, Cashmere, and Woodend. He was
also noted for his domestic architecture.

The former Public Trust Office was one of Wood’s first large-scale commercial commissions.
The façade is designed in a stripped Neo-classical idiom, with a symmetrical façade of five
vertical piers topped by a projecting parapet. The façade strongly demonstrates the values
and purposes of the Public Trust – reliability through strength. The detailing on the façade



adds to this impression through the prominent British coat of arms and the word 'SECURITY'
written across the entrance pediment. The exterior also features a Sydney sandstone base,
decorative torch lamp-holders and the name of the institution set out on the face of the
building below the projecting cornice. Aside from the entry doors the architectural detailing of
the principle façade has remained relatively intact.

Wood later refined his commercial style in designs for the State Insurance building
(Worcester Street, 1933-34). The Neoclassical corporate style of the Public Trust Office can
also be seen in the 13 other Public Trust buildings listed by Heritage New Zealand around
the country, including those in Napier, Hamilton, Timaru, Gisborne, Nelson, Whangarei, and
Auckland.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE
Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The former Public Trust Office Facade has craftsmanship significance due to the quality of
the exterior detailing including the Sydney sandstone base, which extends to the north over
the vehicle entrance arch and the carved Sydney sandstone coat of arms above the main
entrance by noted stonemason Frederick Gurnsey, who frequently worked with Cecil Wood.

CONTEXTUAL SIGNIFICANCE
Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The former Public Trust Office Façade and its setting has contextual significance as a
prominent landmark fronting the Avon River and because it forms part of a group of listed
places in the immediate vicinity (former Municipal Chambers, Worcester Street bridge, Mill
Island and the Scott statue) and the wider setting of the central business district. The building
overlooks a portion of the riverbank reserve, between the Hereford Street and Worcester
Street bridges, and is a visible city landmark.

The former Public Trust Building Façade sits on the street frontage with the setting
encompassing the historical land parcel which broadly encompasses the extent of the
original building.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE
Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The former Public Trust Office Facade and its setting have archaeological significance as the
property has the potential to provide evidence relating to past building construction methods
and materials, and human activity on the site, including that which occurred prior to 1900.



Although the Public Trust Office building was not built on this site until the 1920s, the 1862
Fooks map and 1877 TS Lambert map both show structures on this site.

ASSESSMENT STATEMENT

The former Public Trust Office Façade has overall significance to Christchurch, including
Banks Peninsula for its long association with the Public Trust. The facade has historical and
social significance as a reflection of the large-scale building programme undertaken by the
Trust as it decentralised its operations in the 1910s and 1920s. The facade has cultural
significance for its association with the work of the Public Trust in Canterbury.  The facade’s
architectural significance arises from its neoclassical design by leading inter-war architect
Cecil Wood. It is considered one of his best commercial works. The former Public Trust
Office Facade has craftsmanship significance for its use of materials, detailing and
association with noted local building company P Graham and Son and leading Canterbury
sculptor Frederick Gurnsey. The former Public Trust Office Facade and its setting has
contextual significance as a prominent landmark fronting the Avon River and as part of a
group of listed heritage places in the immediate vicinity and wider setting of the central
business district. The former Public Trust Office Façade and its setting have archaeological
significance because the property has the potential to provide evidence relating to past
building construction methods and materials, and human activity on the site, including that
which occurred prior to 1900.

REFERENCES:

Christchurch City Council heritage files – 152 Oxford Terrace

Cyclopedia of New Zealand – Canterbury Provincial District (1903)
http://nzetc.victoria.ac.nz/tm/scholarly/tei-Cyc03Cycl-t1-body1-d3-d18-d9.html

Biography of Cecil Wood – Te Ara The Encyclopedia of New Zealand
http://www.teara.govt.nz/en/biographies/4w25/wood-cecil-walter

Historic place # 3128 – Heritage New Zealand List
http://www.heritage.org.nz/the-list/details/3128

Description of new building – Press 7 May 1925, p. 12

 'PUBLIC TRUST OFFICE', from An Encyclopaedia of New Zealand, edited by A. H.
McLintock, originally published in 1966.
Te Ara - the Encyclopedia of New Zealand, updated 22-Apr-09
URL: http://www.TeAra.govt.nz/en/1966/public-trust-office

REPORT DATED: 13 APRIL 2016  Reviewed: 20 April 2016

http://nzetc.victoria.ac.nz/tm/scholarly/tei-Cyc03Cycl-t1-body1-d3-d18-d9.html
http://www.teara.govt.nz/en/biographies/4w25/wood-cecil-walter
http://www.heritage.org.nz/the-list/details/3128


PLEASE NOTE THIS ASSESSMENT IS BASED ON INFORMATION AVAILABLE AT THE TIME OF WRITING. DUE TO
THE ONGOING NATURE OF HERITAGE RESEARCH, FUTURE REASSESSMENT OF THIS HERITAGE ITEM MAY BE

NECESSARY TO REFLECT ANY CHANGES IN KNOWLEDGE AND UNDERSTANDING OF ITS HERITAGE
SIGNIFICANCE.

PLEASE USE IN CONJUNCTION WITH THE CCC HERITAGE FILES.



DISTRICT PLAN – LISTED HERITAGE PLACE
HERITAGE ASSESSMENT – STATEMENT OF SIGNIFICANCE
CANTERBURY MUSEUM – 11 ROLLESTON AVENUE,
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Canterbury Museum was established in 1867 by Provincial Geologist and eminent scientist
Julius Haast (later Sir Julius von Haast), who became its first director.  The new museum's
first purpose-built building, designed by prominent Christchurch architect Benjamin
Mountfort, opened in 1870.  The complex of Mountfort Buildings was expanded several
times over the next twelve years, leaving Canterbury with the colony's finest museum and a
significant legacy of Gothic Revival architecture.

After the death of von Haast in 1887 the museum building programme lapsed for sixty years.
It was only with the appointment of an independent museum trust board in 1947, new
director Roger Duff in 1948, and the decision to make the improvement of the museum a
Canterbury Centennial Memorial project that the dilapidated and outmoded complex moved
into the twentieth century and began to catch up with the country's other major civic
museums.

The renovated museum, with its large new Centennial Memorial Wing (Miller, White &
Dunn), reopened in 1958.  This was followed two decades later by the Anniversary Wing
(John Hendry, 1977) - renamed shortly afterwards as the Roger Duff Wing in honour of the
recently deceased director who oversaw the expansion and modernisation programme.

The complex was seismically strengthened and updated through the 1980s and 1990s, and
as a consequence closed only briefly for repair following the Canterbury Earthquake
sequence of 2010-2011.
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HERITAGE ITEM NUMBER 474
MOUNTFORT BUILDINGS AND SETTING, CANTERBURY
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HISTORICAL AND SOCIAL SIGNIFICANCE
Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The Mountfort Buildings at Canterbury Museum have high historical and social significance
as one of the oldest purpose-built museums in New Zealand to have been in continuous use
since it was opened, and for its association with noted geologist and first museum director Sir
Julius von Haast and later director Dr Roger Duff.

Julius Haast, the Provincial Geologist, was instrumental in founding the museum. By 1861 he
had installed the nucleus of the Canterbury Museum's collections in the Canterbury
Provincial Council buildings; however it was not until 1867 that this collection was opened to
the public.  Haast continued to develop his collection despite the limited space available in
the Provincial Council Buildings, finally achieving a purpose-built museum in 1870.  Haast
became the first director of the Canterbury Museum.  An enthusiastic collector, he traded
items such as moa bones collected during his own archaeological explorations for items from



overseas institutions. He amassed an impressive collection which was displayed in galleries
dedicated to the Arts and the Sciences, as well as his innovative Hall of Technology.

Benjamin Mountfort, Canterbury's leading Gothic Revival architect, secured the contract for
the construction of Canterbury Museum following a competition in 1864. Mountfort worked on
the museum buildings for 17 years, completing the nineteenth century development of the
complex in four stages. Although another site was mooted by the Provincial Council the
decision to build the museum in the Botanic Gardens was a reflection of the importance of
this institution to the colony.

Strengthening works were undertaken on the museum in the late 1980s and early 1990s.
This was a three stage plan to strengthen the older fabric of the building and to reorganise
exhibition areas.  The design work was undertaken by the architects and engineers of
Christchurch City Council.  Today the museum continues to develop, preserve and display
more than two million collection items, and is recognised for its particular focus on early
Maori, European settlement and Antarctic exploration.  Following damage in the Canterbury
earthquakes of 2010-2011 the Canterbury Museum was repaired and re-opened to the
public.

CULTURAL AND SPIRITUAL SIGNIFICANCE
Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

Canterbury Museum has high cultural significance as Canterbury's leading museum and for
its reflection of the changing cultural function of museums. The collections it houses are of
major cultural significance to the region in terms of objects and archival material as well as
holding material that is significant both nationally and internationally. As a purpose-built
facility that has been developed and enlarged over the last 140 years the museum reflects
the changing cultural function of museums and the importance of this institution to the
broader community.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE
Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Mountfort Buildings at Canterbury Museum have high architectural and aesthetic
significance due to their nineteenth century Gothic Revival design by leading Canterbury
architect Benjamin Mountfort.  Mountfort trained as an architect in England under Richard
Carpenter, an important member of the Gothic Revival movement. Mountfort immigrated to
New Zealand in 1850 and became New Zealand’s pre-eminent Gothic Revival architect.  As
the architect responsible for designing Christchurch's early civic and educational buildings,
including the Canterbury Provincial Council Buildings, the former Canterbury College (now
the Arts Centre) and Christ's College, Mountfort created a unique Gothic Revival precinct at
the heart of the city.

Mountfort designed the stone buildings in stages as resources became available for the
construction and extension of the museum, with the earliest section of the museum dating
from 1870. The rectangular building was restrained in its exterior detailing due to limited
resources, but the interior featured timber columns that ran from floor to ceiling supporting a
gallery at first floor level, and extending into large timber arched trusses that support a



glazed ceiling.  Now the Mountfort Gallery of Decorative Arts, this is the most significant
surviving heritage interior in the museum.

Within a year of its construction it was recognised that this building was not large enough so
Mountfort designed the 1872 extension that faces the Botanic Gardens. This building sat at
right angles to the first section and featured a more ornate exterior with cross gables in the
roofline and structural polychromy emphasising the pointed gothic arches of the window and
door openings. Some original braced post and beam construction is visible in the interior of
the Christchurch Street exhibition.

In 1876 the third stage of the museum was begun, extending the building to Rolleston
Avenue. The 1872 building was extended eastwards and then returned to run parallel to the
1870 building, creating a U-shaped courtyard space between. This building featured a new
entrance portal with columned entranceway and rose window above, which remains in use to
this day.  The porch abuts a tower section with pavilion roof and lancet arched windows. This
façade, which also uses constructional polychromy, remains the principal facade of the
museum complex. The building was completed in 1877.  The gallery along the Rolleston
Avenue frontage was originally a galleried double-height space like the 1870 building, but the
only visible elements of this that remain are some braced posts and beams in the ground
floor Iwi Tawhito exhibition space.  Some trusses are concealed in the roof space above the
Edgar Stead Bird Hall.

In 1882 Mountfort roofed the interior courtyard between the 1870 and 1876 wings,
considerably extending the display capacity of the museum. The wide king post-type trusses
in the ceiling of this single-level gallery are presently concealed in the attic storage space.

In the mid-twentieth century, the museum complex was extended to the north and west.  The
Rolleston Avenue façade of the Centennial Memorial Wing (1958) and the Botanic Gardens’
elevation of the Roger Duff Wing (1977) are both examples of architects seeking an
appropriate response to the valued nineteenth century Mountfort Buildings.  With the
sensitive and high profile Centennial Memorial Wing facade, Miller White and Dunn
replicated the essential features of Mountfort's adjacent 1877 building in traditional materials.
By contrast, John Hendry's Roger Duff Wing is a contemporary reworking of the forms,
rhythms and textures of its older neighbour.

Strengthening and upgrade work commenced in the mid-1980s and was completed in the
mid-1990s.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE
Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Mountfort Buildings at Canterbury Museum have technological and craftsmanship
significance for what they reveal about nineteenth century masonry construction
methodologies, materials and Gothic Revival detailing, as well as later construction methods
and materials employed in the twentieth century structural upgrade.

The 1870 and 1877 wings are Halswell basalt with smoky quartz rhyolite and Port Hills
trachyte facings respectively. The 1877 wings are Port Hills basalt with Oamaru limestone
facings and Hoon Hay basalt pillars. As Provincial Geologist, Julius von Haast reported on
the suitability of some of these local stones for building purposes. The standard of



craftsmanship in the laying of the stone is notable. The stonemasons were Prudhoe and
Cooper for the 1870 wing, William Brassington for the 1872 wing and James Tait, with
carvings by William Brassington, for the 1877 wing. The timber elements of the building also
have technological and craftsmanship significance, notably the kauri roof trusses in the 1870
wing and the trusses in the 1872 wing. The 1872 trusses still show prefabrication code
numbers on many of the members. The carpenters for the 1870 wing were Daniel Reece and
for the 1877 wings, the England Brothers. Also of technological note are the polychrome
patterning in the roof slates and the design of the natural lighting system for the 1870 wing.

CONTEXTUAL SIGNIFICANCE
Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Mountfort Buildings at Canterbury Museum have high contextual significance as part of
a group of Gothic Revival buildings that form the heart of the early colonial cultural precinct of
the city, and because of the importance of the museum to the city, which is emphasised by
its position at the termination of the Worcester Boulevard, looking east to Christ Church
Cathedral.  The setting of the Canterbury Museum consists of the entire museum building
and extends out from the Rolleston Avenue facade over the forecourt/footpath in front of the
museum to include the statue of Rolleston and two established trees, a red twigged lime and
a European beech. The proximity of the Arts Centre, Christ's College, and the Canterbury
Provincial Council Buildings - all sites containing Mountfort-designed buildings - contribute to
the contextual significance of the museum as part of this historic Gothic Revival precinct. The
Canterbury Museum borders the Botanic Gardens and is thus associated with other buildings
in the gardens including the Curator's House and the Robert McDougall Art Gallery.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE
Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Mountfort Buildings at Canterbury Museum are of archaeological significance because
they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, possibly including that
which occurred prior to 1900. Temporary buildings have been removed for the erection of
permanent buildings since the nineteenth century.

ASSESSMENT STATEMENT

The Mountfort Buildings at Canterbury Museum and their setting are of high overall high
significance to Christchurch, including Banks Peninsula. The Buildings have high historical
and social significance as one of the oldest purpose-built museums in New Zealand to have
been in continuous use since it was opened.  They also have high historical and social
significance for their association with noted geologist Julius von Haast who was instrumental
in founding the museum and became its first director. The Buildings have high cultural
significance as the core of Canterbury's leading museum and for their reflection of the
changing cultural function of museums over time. The Buildings have high architectural and



aesthetic significance due to their nineteenth century Gothic Revival design by leading
Canterbury architect Benjamin Mountfort.  The Buildings have technological and
craftsmanship significance for what they reveal about nineteenth century masonry
construction methodologies, materials and Gothic Revival detailing; as well as later
construction methods and materials employed in the twentieth century structural upgrade.
The Buildings have high contextual significance as part of a group of Gothic Revival buildings
that form the heart of the early colonial cultural precinct of the city, and due to the importance
of the museum to the city, which is emphasised by its position at the termination of the
Worcester Boulevard, looking east to ChristChurch Cathedral.  The Buildings are of
archaeological significance for the potential they have to provide archaeological evidence
relating to past building construction methods and materials, and human activity on the site,
possibly including that which occurred prior to 1900.
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HERITAGE ITEM NUMBER 1378
CENTENNIAL MEMORIAL WING FACADE AND SETTING,
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HISTORICAL AND SOCIAL SIGNIFICANCE
Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The façade of the Centennial Memorial Wing at Canterbury Museum has historical and social
significance as part of one of the oldest purpose-built museums in New Zealand, and for its
association with the Canterbury Centenary and long-standing museum director Dr Roger
Duff.

Julius Haast, the Canterbury Provincial Geologist, was instrumental in founding Canterbury
Museum.  By 1861 he had installed the nucleus of the Canterbury Museum's collections in
the Canterbury Provincial Council Buildings.  It was not until 1867 however that this collection
was opened to the public.  Haast continued to develop his collection despite the limited
space available in the Provincial Council Buildings, finally achieving a purpose-built museum



in 1870.  Haast became the first director of the Canterbury Museum. An enthusiastic
collector, he traded items such as moa bones collected during his own archaeological
explorations for items from overseas institutions. He amassed an impressive collection which
was displayed in galleries dedicated to the Arts and the Sciences, as well as his innovative
Hall of Technology.

Benjamin Mountfort, Canterbury's leading Gothic Revival architect, secured the contract for
the construction of the Canterbury Museum building following a competition in 1864.
Mountfort worked on the museum buildings for twelve years, completing the nineteenth
century development of the complex in four stages. Although another site was mooted by the
Provincial Council the decision to build the museum in the Botanic Gardens was a reflection
of the importance of this institution to the colony.

The museum collection received a large boost during the 1930s with the discovery of the
Pyramid Valley moa swamp and the Wairau Bar moa hunter encampment. The quality of the
collections obtained from these sites enhanced the reputation of the museum and led to its
redevelopment in the 1950s as the designated Canterbury Centennial Memorial project,
under the guidance of director Dr Roger Duff and the newly constituted Museum Trust Board.
Designed by Dunedin firm Miller, White and Dunn and opened in 1958, the Centennial
Memorial Wing extended the museum building to the north. Later Duff also oversaw the
development of the Anniversary Wing (opened 1977).  Following Duff’s death in 1978, the
wing was re-named in his honour.

Strengthening works were undertaken on the museum in the late 1980s and early 1990s.
This was a three stage plan to strengthen the older fabric of the building and to reorganise
exhibition areas.  The design work was undertaken by the architects and engineers of
Christchurch City Council.  Today the museum continues to develop, preserve and display
more than two million collection items, and is recognised for its particular focus on early
Maori, European settlement and Antarctic exploration.

Following damage in the Canterbury earthquakes of 2010-2011 the Canterbury Museum was
repaired and re-opened to the public.

CULTURAL AND SPIRITUAL SIGNIFICANCE
Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the
symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Centennial Memorial Wing façade at Canterbury Museum has high cultural significance
as part of the province's leading museum, and for the illustration it provides of the changing
cultural function of museums. It represents post-war director Roger Duff’s commitment to
public education with the provision of a lecture theatre and education area.

The collections of Canterbury Museum are of major cultural significance to the region in
terms of objects and archival material as well as holding material that is significant both
nationally and internationally. As a purpose-built building that has been developed and
enlarged over the last 140 years the museum reflects the changing cultural function of
museums and the importance of the institution to the broader community.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE



Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Centennial Memorial Wing facade at Canterbury Museum has high architectural and
aesthetic significance as part of a major contextual addition to the nineteenth century Gothic
Revival buildings of leading Canterbury architect Benjamin Mountfort, and for the way in
which the 1950s addition reflected the changing needs of the museum over time.

Benjamin Mountfort designed the initial complex of buildings for Canterbury Museum in four
stages over twelve years between 1870 and 1882.  No further significant alterations were
then made for seventy years.  The museum therefore was in desperate need of expansion by
the mid-twentieth century when it was decided to proceed with additions and alterations as
the principal Canterbury Centennial Memorial project.

The commission was won following a competition by Dunedin firm Miller White and Dunn
(the University of Otago's architects) in 1949.  The newly-constituted Canterbury Trust Board
(established 1947) recognised that Mountfort's Gothic Revival buildings were a key part of
their institutional identity, and were determined that it not be compromised by the addition.
Miller White and Dunn addressed this concern by producing a Rolleston Avenue façade that
reinterpreted the design features of Mountfort’s adjacent 1877 building in traditional masonry.
Although the western and northern elevations of the wing were modern - featuring exposed
concrete and rectangular windows - the historicist Rolleston Avenue facade earned the
opprobrium of the post-war generation of architects who saw it as an affront to the new
Modernist architectural values of the period.

The Centennial Memorial Wing included a sky-lighted exhibition hall surrounded by smaller
galleries, offices, a theatrette and storage and workshop areas.  The building was opened in
1958.

Between the mid-1980s and mid-1990s, Canterbury Museum underwent seismic
strengthening, renovation and restoration.  Whilst these works were focussed primarily on
the nineteenth century parts of the complex, the Centennial Wing also underwent alteration
at this time.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE
Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Centennial Memorial Wing façade at Canterbury Museum has technological and
craftsmanship significance and value as a mid-twentieth century revival of traditional
masonry construction.  By the post WWII era, the modern construction materials and
techniques of steel and concrete had largely superseded traditional materials and
craftsmanship.  In the case of Canterbury Museum's Centennial Memorial Wing however, the
architects responded to the sensitivity of the location and their brief by facing the Rolleston
Avenue façade of the building with a traditionally constructed masonry façade.

CONTEXTUAL SIGNIFICANCE
Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;



recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Centennial Memorial Wing façade at Canterbury Museum has high contextual
significance as part of a group of Gothic Revival buildings that form the heart of the colonial
cultural precinct of the city.  The importance of the museum to the city is emphasised by its
position at the termination of the Worcester Boulevard, looking east to Christ Church
Cathedral.  The setting of the Centennial Wing façade consists of the entire museum and
extends out from the Rolleston Avenue facade over the forecourt/footpath in front of the
museum to include the statue of Rolleston and established trees. The proximity of the Arts
Centre, Christ's College, and the Canterbury Provincial Council Buildings, all sites which
contain Mountfort-designed buildings, contribute to the contextual significance of the
museum as part of this historic Gothic Revival precinct. Canterbury Museum borders the
Botanic Gardens and is thus associated with other buildings in the gardens including the
Curator's House and the Robert McDougall Art Gallery.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE
Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Centennial Memorial Wing façade at Canterbury Museum is of archaeological
significance because it has the potential to provide archaeological evidence relating to past
building construction methods and materials, and human activity on the site, possibly
including that which occurred prior to 1900. Temporary buildings have been removed for the
erection of permanent buildings since the nineteenth century.

ASSESSMENT STATEMENT

The Centennial Memorial Wing facade and its setting at Canterbury Museum are of overall
high significance to Christchurch including Banks Peninsula.  The façade has high historical
and social significance as part of one of the oldest purpose-built museums in New Zealand. It
also has historical and social significance for its association with long-standing twentieth
century director Dr Roger Duff, who oversaw the redevelopment of the museum between the
1940s and the 1970s. The façade has high cultural significance as part of Canterbury's
leading museum, and for the reflection it provides of the changing cultural function of
museums over time. The facade has architectural and aesthetic significance as a
sympathetic contextual response by architects Miller White and Dunn to the challenge of
adding to the museum's highly-valued original Mountfort buildings.  The façade has
technological and craftsmanship significance as a mid-twentieth century revival of traditional
masonry construction.  The façade has high contextual significance as part of a group of
Gothic Revival buildings that form the heart of the city's colonial cultural precinct.  The
importance of the museum to the city is emphasised by its position at the termination of the
Worcester Street, facing east to Christ Church Cathedral.  The façade is of archaeological
significance because it has the potential to provide archaeological evidence relating to past
building construction methods and materials, and human activity on the site, possibly
including that which occurred prior to 1900.
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HISTORICAL AND SOCIAL SIGNIFICANCE
Historical and social values that demonstrate or are associated with: a particular person,
group, organisation, institution, event, phase or activity; the continuity and/or change of a
phase or activity; social, historical, traditional, economic, political or other patterns.

The Roger Duff Wing facades at Canterbury Museum have high historical and social
significance as part of one of the oldest purpose built museums in New Zealand to have
been in continuous use since it was opened, and for its association with long-standing mid-
twentieth century museum director Dr Roger Duff and the revival of interest in the Antarctic
and its exploration history during his tenure.

Julius Haast, the Canterbury Provincial Geologist, was instrumental in founding Canterbury
Museum.  By 1861 he had installed the nucleus of the Canterbury Museum's collections in
the Canterbury Provincial Council Buildings.  It was not until 1867 however that this collection
was opened to the public. Haast continued to develop his collection despite the limited space
available in the Provincial Council Buildings, finally achieving a purpose-built museum in
1870.  Haast became the first director of the Canterbury Museum. An enthusiastic collector,



he traded items such as moa bones collected during his own archaeological explorations for
items from overseas institutions. He amassed an impressive collection which was displayed
in galleries dedicated to the Arts and the Sciences, as well as his innovative Hall of
Technology.

Benjamin Mountfort, Canterbury's leading Gothic Revival architect, secured the contract for
the construction of the Canterbury Museum building following a competition in 1864.
Mountfort worked on the museum buildings for twelve years, completing the nineteenth
century development of the complex in four stages. Although another site was mooted by the
Provincial Council, the decision to build the museum in the Botanic Gardens was a reflection
of the importance of this institution to the colony.

The museum collection received a large boost during the 1930s with the discovery of the
Pyramid Valley moa swamp and the Wairau Bar moa hunter encampment. The quality of the
collections obtained from these sites enhanced the reputation of the museum and led to the
redevelopment of the museum in the 1950s as a Canterbury centennial project under the
guidance of the then director Dr Roger Duff.  Designed by Dunedin firm Miller, White and
Dunn and opened in 1958, the Centennial Memorial Wing extended the museum building to
the north.

Twenty years later, it was also Duff who was instrumental in the development of what was
known initially as the Anniversary Wing, built to mark the centenary of the museum.  The
building was designed by local architect John Hendry to link the 1872 and 1958 blocks and
contained two main floors with mezzanines and a basement. Capitalizing on renewed
international interest in the Antarctic and its exploration history from the 1950s, the new block
incorporated a large dedicated Antarctic gallery.  The Anniversary Wing opened in 1977 but
was re-named in Duff's honour following his death in the following year.

Roger Shepherd Duff (1912-1978) was employed as ethnologist at Canterbury Museum in
1938, and became director in 1948 - a position he occupied for thirty years until his sudden
death at the museum in 1978.  As an ethnologist, Duff is best known for the excavations he
carried out on the Wairau bar in Marlborough that helped establish moa hunter culture as an
early and distinct form of Maori culture.  As museum director, Duff led the institution through
a long period of stable administration and assured funding during which exhibitions were
modernized, the building trebled in size and staff increased five-fold.  He had a strong vision
of the museum as a lively and popular centre of public education, and maintained a high
public profile in the community.

Strengthening works were undertaken on the museum in the late 1980s and early 1990s.
This was a three stage plan to strengthen the older fabric of the building and to reorganise
exhibition areas.  The design work was undertaken by the architects and engineers of
Christchurch City Council.  Today the museum continues to develop, preserve and display
more than two million collection items, and is recognised for its particular focus on early
Maori, European settlement and Antarctic exploration.

Following damage in the Canterbury earthquakes of 2010-2011 the Canterbury Museum was
repaired and re-opened to the public.

CULTURAL AND SPIRITUAL SIGNIFICANCE
Cultural and spiritual values that demonstrate or are associated with the distinctive
characteristics of a way of life, philosophy, tradition, religion, or other belief, including: the



symbolic or commemorative value of the place; significance to Tangata Whenua; and/or
associations with an identifiable group and esteemed by this group for its cultural values.

The Roger Duff Wing facades at Canterbury Museum have high cultural significance as part
of the province's leading museum, and for the demonstration they provide of the changing
cultural function of museums.

The collections of Canterbury Museum are of major cultural significance to the region in
terms of objects and archival material as well as holding material that is significant both
nationally and internationally. As a purpose-built building that has been developed and
enlarged over the last 140 years the museum reflects the changing cultural function of
museums and the importance of the institution to the broader community.

ARCHITECTURAL AND AESTHETIC SIGNIFICANCE
Architectural and aesthetic values that demonstrate or are associated with: a particular style,
period or designer, design values, form, scale, colour, texture and material of the place.

The Roger Duff Wing facades at Canterbury Museum have high architectural and aesthetic
significance as part of a major contextual addition to the nineteenth century Gothic Revival
buildings of leading Canterbury architect Benjamin Mountfort, and for the way in which these
1970s additions reflect the changing needs of the museum over time.

Benjamin Mountfort designed the initial complex of buildings for Canterbury Museum in four
stages over twelve years between 1870 and 1882.  No further significant alterations were
then made for seventy years.  The museum therefore was in desperate need of expansion by
the mid-twentieth century when it was decided to proceed with additions as a Canterbury
Centennial project.  Constructed to the north of Mountfort's complex, the Centennial
Memorial Wing was completed after a long gestation in 1958.  The wing was designed by
Miller, White and Dunn, Dunedin architects who won the commission in competition. The
design for the Rolleston Avenue façade of the Centennial Memorial Wing reinterpreted the
design features of Mountfort’s adjacent 1877 building in traditional masonry.  By contrast, the
west and north walls of the wing are modern, featuring exposed concrete and rectangular
windows.

Twenty years later a further major extension was made. The Roger Duff Wing, known
originally as the Anniversary Wing in commemoration of the centenary of Canterbury
Museum, was designed by Christchurch architect John Hendry and opened in 1977.
Hendry’s design for the museum did not attempt to reproduce the gothic detailing of
Mountfort’s work, but undertook a Modernist reinterpretation of the gothic style, through the
form and rhythm of the design.  Where the exterior walls are visible from the Botanic
Gardens (the south elevation), they feature panels of Halswell Stone set between concrete
frames and concrete panels with a surface of Halswell Stone aggregate to reference the
materials of the earlier building.  The upper floor is cantilevered out over the Botanic
Gardens.  The west elevation overlooking the McDougall Art Gallery echoes the utilitarian
design of the minor 1958 elevations.

After working in the offices of various architects from the early 1930s, John Hendry (1913-
1987) was registered as an architect in 1944.  Over the next forty years he practised in
Canterbury, designing many houses and churches.  Hendry was interested in the province's
history and actively involved with the preservation of its architectural heritage.  He was a
foundation member of the National Historic Places Trust (now Heritage New Zealand
Pouhere Taonga), and chaired the Trust's Canterbury Regional Committee (1972-1978).



After his death in 1987, the then Historic Places Trust set up the John Hendry Memorial Trust
to assist in the conservation and restoration of Canterbury's registered historic buildings.

Between the mid-1980s and mid-1990s, Canterbury Museum underwent seismic
strengthening, renovation and restoration.  Whilst these works were focussed primarily on
the nineteenth century parts of the complex, the Centennial Memorial and Roger Duff Wings
also underwent alteration at this time.  The greatest change to the Duff wing was the
insertion of a new three storey building into the Garden Court in 1993.

TECHNOLOGICAL AND CRAFTSMANSHIP SIGNIFICANCE
Technological and craftsmanship values that demonstrate or are associated with: the nature
and use of materials, finishes and/or technological or constructional methods which were
innovative, or of notable quality for the period.

The Roger Duff Wing façades at Canterbury Museum have some technological and
craftsmanship value as an illustration of 1970s construction techniques, and for their
employment of both Halswell Stone and Halswell Stone aggregate panels as a means of
contextualising the large modern addition with the Gothic Revival Mountfort Buildings.

CONTEXTUAL SIGNIFICANCE
Contextual values that demonstrate or are associated with: a relationship to the environment
(constructed and natural), a landscape, setting, group, precinct or streetscape; a degree of
consistency in terms of type, scale, form, materials, texture, colour, style and/or detail;
recognised landmarks and landscape which are recognised and contribute to the unique
identity of the environment.

The Roger Duff Wing facades at Canterbury Museum have high contextual significance as
part of a group of Gothic Revival and Gothic Revival-inspired buildings that form the heart of
the colonial cultural precinct of the city.  The importance of the museum to the city is
emphasised by its position at the termination of Worcester Street, looking east to
ChristChurch Cathedral.  The setting of the two facades (south and west) consists of the
entire museum and extends out from the Rolleston Avenue facade over the
forecourt/footpath in front of the museum to include the statue of Rolleston and established
trees.  The proximity of the Arts Centre, Christ's College, and the Canterbury Provincial
Council Buildings, all sites which contain Mountfort-designed buildings, contributes to the
contextual significance of the museum as part of this historic Gothic Revival precinct of
buildings.  The Canterbury Museum borders the Botanic Gardens and is thus associated with
other buildings in the gardens including the Curator's House and the Robert McDougall Art
Gallery.

ARCHAEOLOGICAL AND SCIENTIFIC SIGNIFICANCE
Archaeological or scientific values that demonstrate or are associated with: the potential to
provide information through physical or scientific evidence an understanding about social
historical, cultural, spiritual, technological or other values of past events, activities, structures
or people.

The Roger Duff Wing facades at Canterbury Museum are of archaeological significance
because they have the potential to provide archaeological evidence relating to past building
construction methods and materials, and human activity on the site, possibly including that
which occurred prior to 1900. Temporary buildings have been removed for the erection of
permanent buildings since the nineteenth century.



ASSESSMENT STATEMENT

The Roger Duff Wing facades and their setting at Canterbury Museum are of overall high
significance to Christchurch including Banks Peninsula.  The façades have high historical
and social significance as part of one of the oldest purpose-built museums in New Zealand.
They also have historical and social significance for their association with long-standing
twentieth century museum director Dr Roger Duff, who oversaw the redevelopment of the
complex between the 1940s and 1970s, and with the revival of interest in the Antarctic and
its exploration history from the 1950s. The façades have high cultural significance as part of
Canterbury's leading museum, and for the reflection they provide of the changing cultural
function of museums over time. The facades have architectural and aesthetic significance as
a sympathetic contextual response to the challenge of adding to the museum's highly-valued
original Mountfort buildings.  The façades have technological and craftsmanship significance
for the employment of both stone and stone aggregate panels as a means of contextualizing
the new building in its location.  The façades have high contextual significance as part of a
group of Gothic Revival and Gothic Revival-inspired buildings that form the heart of the city's
colonial cultural precinct.  The importance of the museum to the city is emphasised by its
position at the termination of the Worcester Street, facing east to Christ Church Cathedral.
The façades are of archaeological significance because they have the potential to provide
archaeological evidence relating to past building construction methods and materials, and
human activity on the site, possibly including that which occurred prior to 1900.
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